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Overview

The theme of the Arts and Culture Barometer 2025 is the international activities of artists.  

The material for the barometer was compiled from a survey conducted in 2025. A total of  

1,286 artists representing different fields of the arts responded to the survey. The Arts and 

Culture Barometer is conducted by the Finnish Arts and Culture Agency (Kuvi) together with 

the Center for Cultural Policy Research (Cupore). International activities refer in the report  

to both activities outside Finland and activities in which the artist is active or works inter- 

nationally in or from Finland without travelling outside Finland.

The international activities of artists are widespread and diverse. The majority of artists 

have worked internationally during their careers, and nearly half did so in 2024, according 

to the survey. International activities were common in all fields of the arts, although slightly 

fewer representatives of literature reported having worked internationally than in other fields.  

Younger artists and artists whose mother tongue is not Finnish or Swedish worked inter- 

nationally more often than average. In 2024, the mobility of artists was mainly directed  

towards Europe, especially the Nordic countries and Central Europe. Residencies are a key 

form of internationalisation: they support the formation of international contacts and networks 

in particular and are an important starting point for many artists in international activities.

Artists are motivated to work internationally by opportunities to develop as artists, 

learn new things and expand their audiences, but also by financial and career-related factors. 

About a third of the artists who responded to the survey had received income from abroad. 

The biggest obstacles to international work were poor livelihoods, lack of funding and a lack 

of intermediaries, such as agents and gallerists. A lack of networks, knowledge and expertise, 

as well as individual life situations, also limit the international activities of artists.

International activities are seen among artists as both an opportunity and, to some 

extent, a necessity for securing livelihoods and the continuity of their artistic work. Utilising 

the opportunities presented by international activities requires stronger and more long-term 

funding and support structures than currently available, taking into account different actors 

and operational structures, as well as the specific characteristics of different fields of the arts 

and international activities.
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Introduction

The Arts and Culture Barometer is an annual survey conducted since 2015 that monitors the 

operating conditions and the views of professional artists on topical phenomena by focusing 

on a specific theme each year. From the outset, the barometer has been conducted by the 

Center for Cultural Policy Research Cupore and the Finnish Arts and Culture Agency, formerly  

the Arts Promotion Centre Finland (Taike) until 2025. The theme of the Arts and Culture  

Barometer 2025 is the international activities of artists.

The international activities of artists have long played a key role in the development 

of Finnish art and cultural life, as well as for defining goals for cultural policy. However, inter-

nationality is not a clear-cut or delineable phenomenon but rather a multidimensional con-

cept that is linked to the mobility of artists, networks, collaboration projects, funding, visibility, 

art exports and imports, and cultural interactions across national borders. It manifests itself 

equally in the activities of artists abroad as in international encounters and forms of coopera-

tion that take place within Finland. Internationality can be a permanent and integral compo-

nent of artistic work and its goals or be related to individual projects, structures and practical 

measures. The prerequisites and opportunities for international activities also vary across dif-

ferent fields of the arts. (Virolainen & Karttunen, 2016.)

The international activities and mobility of artists have been examined in Finnish re-

search from such perspectives as emigration, travel motives, education and career devel-

opment (e.g. Herranen et al., 2013; Hirvi, 2015; Karttunen, 2005, 2006, 2009; Waenerberg, 

2005). Studies and reports have also examined issues related to exports and internationalisa-

tion among various fields of the arts and creative sectors, institutions that promote exports, as 

well as forms of support for international activities available from the arts administration, the 

development of appropriations and their distribution among different field of the arts. (Kart-

tunen, 2005; Karttunen et al., 2019; Kontkanen et al., 2012; Manninen, 2025; Muikku, 2012; 

Ojanperä, 2014; Oksanen-Särelä, 2013; Raatikainen, 2013; Rajakari, 2012; Vihinen, 2014).  

Internationality can also be examined from an incoming perspective, i.e. the activities and 

opportunities of artists from other countries in Finland. At the same time, growing immigration 

is also increasingly diversifying and internationalising Finnish society and the field of the arts. 

(Karhunen, 2013; Karttunen et al., 2023; Ministry of Education and Culture, 2021.)

The views of artists on internationality have also been examined in previous Arts and Cul-

ture Barometers. Questions related to internationalisation were a key part of the 2018 barometer 

focused on mobility. According to the barometer, international mobility is considered a natural  

element of artistic work and professional development for many artists. The goals of mobility are 

artistic growth, interaction, visibility and earnings, but mobility also involves ecological, political 

and cultural challenges. (Hirvi-Ijäs et al., 2019.) In other barometers, themes related to interna-

tionality have been presented in individual questions. For example, in the 2021 barometer that ex-

amined the theme of artists in the future, artists considered it both highly desirable and likely that 

their international networks and interactions would increase by 2030. (Ruusuvirta et al., 2022.)

The nature of internationality has changed significantly in recent decades. Activities 

that were previously focused on cultural exchanges between countries have expanded into 
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diverse networks, where personal contacts, multidirectionality and cross-border collaborations 

are emphasised. The development of digital technologies has contributed to shaping the con-

ditions for international activities by facilitating communication and enabling the movement 

of works and content in digital form. At the same time, internationality is increasingly linked 

to the development of globalisation, but also to the reassessment of the meaning of locality. 

(Hirvi-Ijäs et al., 2019; Virolainen et al., 2016.)

In Finland, international arts activities are financed and supported primarily by the 

Ministry of Education and Culture and its subordinate bodies, such as the Finnish Arts and 

Culture Agency, as well as by foundations supporting the arts, Finnish missions abroad,  

Finnish Cultural and Academic Institutes, and arts information centres. Promoting internatio- 

nalisation has been a task of the Finnish arts administration since its early stages, but it 

became a key cultural policy objective especially in the 1990s. This was also the time when 

many of the current support structures and key actors in international activities took shape. 

(Karttunen, 2005; Virolainen et al., 2016.) In cultural policy, the objectives of international  

activities from the outset have been to promote growth, competitiveness, job opportunities and  

expertise in the arts and creative industries, as well as to strengthen the development of  

contents and cultural life in international interaction. In the 2000s, the discussion has included,  

among other things, the promotion of cultural exports and the need to take greater account 

of ethnic and cultural diversity and the opportunities for artists from different backgrounds. 

(Koivunen, 2004; Kupoli, 1992; Lummepuro, 2023; Opetusministeriö, 2002.)

In recent years, international activities in the arts and culture have been highlighted  

in several key national policies and strategies, including the Government Programme of Prime 

Minister Petteri Orpo (Finnish Government, 2023), the Finnish Government’s Cultural Pol-

icy Report (Finnish Government, 2025), Growth Strategy for the Creative Economy (Valtio- 

neuvosto, 2025) and Major Events Strategy (Valtioneuvosto, 2023), the review of the creative 

industries and events industry in Finland (Naumanen et al., 2023), and the strategic review 

prepared as part of the internationalisation work of the Arts Promotion Centre Finland (2025).

At the same time, structural shortcomings and challenges have been identified: the 

ability of support systems to respond to the changing needs of international activities has 

proven to be insufficient and, for example, Finland’s position in the export of cultural prod-

ucts has lagged behind many comparison countries (Kulturanalys Norden, 2023). Geopolitical 

tensions, climate change, and economic, social and technological upheavals are shaping the 

operating environment for international activities and placing new demands on both artists 

and support structures (e.g. Hirvi-Ijäs et al., 2019).

This report provides up-to-date information on the experiences, needs and oppor-

tunities of artists regarding international activities. After the introduction, the artists who  

responded to the barometer survey and the implementation of the barometer are presented. 

The first chapter presenting the results examines the international activities of artists and the 

starting points and contents of their international activities. The following chapter discusses the  

incentives and hindrances to international activities and the views of artists on Finland as an 

environment for international activities. This is followed by a look at the experiences of artists 

regarding their own expertise in international activities and how they see the need to support 

and develop international activities. A summary of the findings is presented at the end of  

the report.
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Barometer data

The data collection for the barometer survey was carried out in autumn 2025 by means of 

a questionnaire aimed at artists. The questionnaire was sent by e-mail to all artists who had 

applied for a grant from the Arts Promotion Centre Finland (Taike) in 2024. In addition, the 

questionnaire was openly distributed on the websites and social media channels of Cupore 

and Taike, as well as through various arts organisations, such as artist associations. The ques-

tionnaire was open to anyone who identified themselves as a professional artist. The question-

naire was available in Finnish, Swedish and English, and information about it was communicat-

ed in all three languages. The questionnaire in English is attached to the report (Appendix 1). 

Survey respondents

A total of 1,286 artists responded to the barometer survey in autumn 2025. A significant pro-

portion of respondents (42%) reported working in the visual arts. The next highest number 

of responses came from representatives of the performing arts (27%), literature (24%), music 

(20%) and the audiovisual arts (17%). Seven percent of respondents worked in architecture 

and design, the majority of whom were designers.1 (Table 1.)

Approximately two-thirds of respondents were female and one-third male. Six percent 

reported other gender. (Table 2.) There were 13% of respondents under the age of 35, 46% 

aged 35–49, 33% aged 50–64 and 8% aged 65 or over (Table 3). The majority of respon-

dents, 86%, spoke Finnish as their native language, 5% spoke Swedish and 8% spoke other 

languages (Table 4). Those born outside Finland represented 10% of respondents (Table 7). 

Respondents were particularly concentrated in the Uusimaa region, where just over half (51%) 

of the artists who responded to the survey lived (Table 6).

The share of respondents who had worked as employees/wage earners during 2024 

was 45%. Slightly more than a third (35%) had worked as grant recipients and about a third 

(34%) as entrepreneurs. (Table 5.) The question was implemented as a multiple-choice ques-

tion on the questionnaire, allowing the respondent to select all their labour market positions 

during the year. As a result, the shares cannot be compared, for example, with statistics de-

scribing employment by main activity. It is typical for artists to work in several labour market 

positions; less than half of the respondents (46%) reported only one labour market position 

for 2024.

1 Individual artforms are categorised into seven main fields of the arts for this report: architecture and design, 
the audiovisual arts, the performing arts, literature, multidisciplinary art, music, and the visual arts. The 
questionnaire listed 17 artforms, from which artists were asked to select one or more. In addition to these, 
respondent could select “other”. The artforms listed on the questionnaire were classified under seven 
categories, which are referred to as fields of the arts in this barometer report. The Ministry of Education and 
Culture’s statistical classification recommendation was applied in the listing of artforms: https://koodistot.
suomi.fi/codescheme;registryCode=kulttuuri;schemeCode=culture_ domain_taike (Accessed 11.2.2026).

https://koodistot.suomi.fi/codescheme;registryCode=kulttuuri;schemeCode=culture_ domain_taike
https://koodistot.suomi.fi/codescheme;registryCode=kulttuuri;schemeCode=culture_ domain_taike
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TABLE 1. Fields of the arts represented by respondents.

FIELD OF THE ART n %

VISUAL ARTS 540 42

Visual arts 457 36

Photographic art 111 9

Illustrations and comics 72 6

PERFORMING ARTS 347 27

Theatre 197 15

Performing arts 127 10

Dance 96 8

Performance art 72 6

Circus art 37 3

LITERATURE 306 24

Literature 285 22

Art journalism 39 3

MUSIC 254 20

Music 254 20

AUDIOVISUAL ARTS 223 17

Media art 127 10

Cinema 93 7

Light and sound art 67 5

Game art 13 1

ARCHITECTURE AND DESIGN 92 7

Architecture 9 1

Design 87 7

MULTIDISCIPLINARY ART 61 5

Multidisciplinary art 61 5

OTHER 44 3

Other 44 3

Respondents could select more than one. Approximately one in three respondents worked in 

more than one of the seven main fields of the arts.
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TABLE 2. Gender distribution of respondents.

GENDER n %

Female 771 61

Male 423 33

Other 73 6

TOTAL 1,267 100

TABLE 3. Age distribution of respondents.

AGE n %

34 years or younger 158 13

35–49 years 562 46

50–64 years 403 33

65 years or older 95 8

TOTAL 1,218 100

TABLE 4. Native language of respondents.

LANGUAGE n %

Finnish 1,086 86

Swedish 68 5

Other 107 8

TOTAL 1,261 100

Two respondents indicated Sámi as their native language; they are not treated separately in 

this report.
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TABLE 5. Labour market status of respondents in 2024.

LABOUR MARKET STATUS n %

Employee/wage earner 579 45

Recipient of a grant for artistic work  

(including project grants for artistic work)

449 35

Entrepreneur 436 34

Unemployed job applicant 333 26

Recipient of trade income with a tax card  

(neither a wage earner nor an entrepreneur)

259 20

Other* 135 11

Pensioner 81 6

Full-time student 67 5

Respondents could select more than one.

*Other includes respondents on parental leave or childcare leave, on labour market training or 

similar, or performing military or civilian service.

TABLE 6. Major regions represented by respondents.

MAJOR REGION n %

Southern Finland 153 13

Helsinki-Uusimaa 649 57

Western Finland 180 16

Northern & Eastern Finland 145 13

TOTAL 1,127 100

Three respondents indicated Åland, which is not treated separately in this report.

TABLE 7. Place of birth of respondents.

PLACE OF BIRTH n %

Finland 1,143 90

Outside Finland 131 10

TOTAL 1,274 100
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Analysis and reporting of results

This report examines the responses to the questionnaire both as general distributions and in 

relation to background variables, such as age, gender, native language and field of the arts. 

Regarding the background variables, the report has primarily sought to highlight those results 

where clear differences emerged between different groups. When interpreting the results, it is 

important to note that when asking about field of the arts or labour market status, for example, 

it was possible to select several options on the form, so that the responses of an individual 

artist appear in the results under all the choices they selected.

Some of the questions examined the views of artists on their situation at the time of 

the survey in autumn 2025. Some of the questions ask about the situation of artists for the 

entire previous year, 2024. Such questions include, for example, those examining income. The 

artists were asked about their international activities both in 2024 and for the period before 

2024. The reporting specifies the time period or time interval to which the question is being 

examined.

The questionnaire also included open-ended questions. Quotes extracted from these 

responses are used to highlight the individual views of artists and to open up the research-

ers’ interpretations of the responses. Typos in the quotes have been corrected to make them 

easier to read and understand, and identifiability has also been removed from the quotes. 

Individual artists are not highlighted in the report in a way that would make it possible to iden-

tify them. For data protection reasons, numbers of less than three are not reported in tables 

and figures. In reporting the results, attention has also been paid to comparability between 

different groups and fields of the arts, as the sizes of the groups under consideration vary not 

only as a whole but also by question.

Generative AI has been used to a limited extent to support data analysis for individual 

questions. AI has not been used as an independent source of information. All analyses, inter-

pretations and conclusions have been reviewed and approved by the authors of the report.  

AI has not been fed data combined with the respondents’ background variables.
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International activities of artists

This chapter presents the international activities of artists and their prevalence, as well as the 

nature and purpose of the activities. It also provides an overview of whereabouts in the world 

artists most commonly have activities and work. The chapter concludes with an examination of 

the views of artists regarding residency work and the prerequisites for international activities.

International activities are considered both as work taking place outside Finland’s 

borders and as international activities in and from Finland. This was worded in the question-

naire as follows: “International activities here refer to: a) activities in which the artist is active 

or works physically outside Finland, either temporarily or permanently; and b) activities in 

which the artist is active or works internationally in or from Finland without travelling out-

side Finland.”

This report examines activities taking place in Finland and those taking place outside 

Finland partly together and partly separately. In practice, the line between these is not always 

clear, and work undertaken in different places is often overlapping and connected, so separat-

ing them from each other is not always meaningful. For example, an international exhibition, 

event or performance can be prepared for a long time in Finland, and on the other hand,  

artistic work undertaken by artists in Finland can lead to international activities, even if this 

was not the original aim of the work.

An overview of the international activities of artists is created both in terms of their en-

tire careers and as a cross-section in 2024. After this, the following subsections take a closer 

look at international activities and their contents in Finland and outside Finland in 2024.

International activities are widespread among artists

The majority of artists who responded to the barometer survey (76%) stated that they have 

worked internationally during their careers. This includes international activities and work both 

outside Finland and in or from Finland. The proportion of respondents who have had inter-

national activities outside Finland that involved traveling abroad was 63%. The proportion of 

artists who have had activities or worked internationally in or from Finland during their careers 

was slightly lower at 58%. (Figure 1.) In general, international activities interest artists, as only 

6% of the artists who responded to the barometer survey stated that they were not interested 

in international activities.

Artists were also asked separately on the questionnaire about their international  

activities specifically in 2024. In this year, almost every other artist (49%) had international 

activities: 35% had worked outside Finland, and 38% of the respondents had international 

activities that took place in Finland. (Figure 1.) Slightly fewer than a third of the artists (31%) 

had no international activities at all in 2024, whether they were activities that took place out-

side Finland or in Finland.
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CUPOREN VERKKOJULKAISUJA 86 TAITEEN JA KULTTUURIN BAROMETRI 2025

KUVIO 1. Taiteilijoiden kansainvälinen toiminta uran aikana ja vuonna 2024, (%).

Kansainvälinen toiminta on yleistä kaikilla taiteenaloilla. Jossakin vaiheessa uraansa kansain-

välisesti toimineiden taiteilijoiden osuudet vaihtelivat 77–87 prosentin välillä kaikilla muilla 

taiteenaloilla paitsi kirjallisuudessa, missä kansainvälistä toimintaa on ollut taiteilijauran aika-

na 63 prosentilla vastaajista. Kirjallisuuden ala näyttäytyy hienoisena poikkeuksena läpi tämän 

vuotisen barometrin. Kirjailijoiden osuus kansainvälisestä toiminnasta on muita taiteenaloja 

alhaisempaa ja myös heidän kiinnostuksensa kansainvälistä toimintaa kohtaa on muita jonkin 

verran vähäisempää. Kirjallisuuden alalla toimivien taiteilijoiden osittain erilainen suhtautumi-

nen kansainväliseen toimintaan näkyy vastauksissa kautta linjan, mutta asiaa on tarkasteltava 

suhteessa taiteenalan ominaispiirteisiin ja muun muassa kielisidonnaisuuksiin. 

Toinen aineistossa näkyvä trendi on muualla kuin Suomessa syntyneiden sekä muita 

kieliä kuin suomea tai ruotsia äidinkielenään puhuvien taiteilijoiden suurempi osuus kansain-

välisessä toiminnassa: heidän osuutensa korostuu niin Suomen ulkopuolella kuin Suomessa 

tai Suomesta käsin toteutetussa kansainvälisessä toiminnassa.

Seuraavissa luvuissa tarkastellaan tarkemmin taiteilijoiden vuonna 2024 toteuttamaa 

kansainvälistä toimintaa ja sen luonnetta erottaen Suomessa ja ulkomailla tapahtunut toiminta. 

2024

49%
have had 

international 
activities

ENTIRE CAREER

76%
have had 

international 
activities

ENTIRE CAREER 2024

have had international activities have had international activities

have had international activities 
or worked outside Finland

have had international activities or 
worked outside Finland

have had international activities 
or worked in or from Finland

have had international activities or 
worked in or from Finland

76% 49%

63% 35%

58% 38%

FIGURE 1. International activities of artists during their careers and in 2024, (%).

International activities are widespread in all fields of the arts. The proportion of artists who 

have had international activities at some point in their careers varied between 77 and 87 

percent in all other fields of the arts except literature, where 63% of respondents have had 

international activities during their artistic careers. The field of literature appears as a slight 

exception throughout this year’s barometer survey. The share of international activities among 

writers is lower than in other artforms, and their interest in international activities is also some-

what lower than others. The partly different attitude of artists working in the field of literature 

towards international activities is visible in the responses across the board, but the issue must 

be examined in relation to the characteristics of the artform and the language-specific nature 

of their work, for example.

Another trend visible in the data is the higher proportion of artists born outside Fin-

land and whose native language is other than Finnish or Swedish in international activities: 

their share is highlighted in international activities both outside Finland and undertaken in 

or from Finland.

The following chapters examine in more detail the international activities of artists in 

2024 and their nature, distinguishing between activities undertaken in Finland and abroad.
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2 When examining and interpreting the results, it must be noted that the size of the respondent groups varies 
and some of the respondent groups in the data are relatively small in number: for example, other gender 
(n=72) and Swedish speakers (n=68).
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Joka kolmas taiteilija työskenteli vuoden 2024 aikana  
Suomen rajojen ulkopuolella, useimmiten Pohjoismaissa  
ja Keski-Euroopassa

Runsas kolmannes (35 %) taiteilijoista toimi tai työskenteli ainakin jossain vaiheessa vuotta 

2024 Suomen rajojen ulkopuolella. Aktiivisimmin ulkomailla toimivat tai työskentelivät musii-

kin (44 %) ja esittävien taiteiden aloilla toimivat taiteilijat (42 %). Muita yleisempää toiminta  

Suomen ulkopuolella oli suhteellisesti myös muunsukupuolisten (47 %), ruotsinkielisten  

(51 %) ja muuta kuin suomea tai ruotsia äidinkielenään puhuvien (58 %), muualla kuin Suomes-

sa syntyneiden (54 %), iältään alle 50-vuotiaiden (37–38 %) sekä Helsingissä ja Uudellamaalla  

asuvien (41 %) taiteilijoiden parissa.2 Myös taidealan yliopistotasoisen korkeakoulutuksen suo-

rittaneilla (42–48 %) kansainvälinen toiminta oli yleisempää kuin taidealan ammattikorkea-

koulu- tai opistotason tutkinnon (28–32 %) tai muun alan tutkinnon suorittaneilla (27 %). 

Vastaajista 45 prosenttia oli työskennellyt vuoden 2024 aikana palkansaajana. Hieman 

yli kolmannes (35 %) oli työskennellyt apurahansaajana ja niin ikään noin kolmasosa (34 %) 

yrittäjinä. (Taulukko 5.) Kysymys on barometrilomakkeella toteutettu monivalintakysymyksenä, 

jolloin vastaaja on voinut valita kaikki vuoden aikaiset työmarkkinaasemansa. Osuuksia ei voi 

tällöin verrata esimerkiksi työllisyyttä kuvaaviin tilastoihin pääasiallisesta toiminnasta. Taiteili-

joille on tyypillistä työskennellä useissa työmarkkina-asemissa, alle puolet vastaajista (46 %) 

ilmoitti vuodelle 2024 ainoastaan yhden työmarkkina-aseman.

KUVIO 2. Taiteilijat, jotka toimivat tai työskentelivät vuoden 2024 aikana  

Suomen ulkopuolella, (%).

2 Tuloksia tarkasteltaessa ja tulkittaessa on huomioitava, että vastaajaryhmien koko vaihtelee ja osa 
vastaajaryhmistä on aineistossa suhteellisen pieniä lukumäärältään: esimerkiksi muunsukupuoliset (n=72)  
ja ruotsinkieliset (n=68).

30% Architecture and design 37% Under the age of 35 32% Finnish speakers

38% Audiovisual arts 38% Ages 35-49 51% Swedish speakers

44% Music 34% Female

42% Performing arts 33% Ages 50-64 58% Other native language

40% Multidisciplinary art 35% Male

32% Born in Finland

54% Born outside Finland

27% Literature 20% Over the age of 64

32% Visual arts 47% Other gender

One in three artists worked outside Finland in 2024,  
most commonly in the Nordic countries and Central Europe

Just over a third (35%) of artists were active or worked outside Finland at least at some point 

in 2024. The most active of these artists were in the fields of music (44%) and the performing 

arts (42%). Artists who were more active internationally than in general were those whose 

gender was other (47%), those who were Swedish-speaking (51%), those speaking a language 

other than Finnish or Swedish as their native language (58%), those born outside Finland 

(54%), those under the age of 50 (37–38%), and those living in Helsinki and Uusimaa (41%).2 

International activities were also more common among those with a university-level higher 

education in the arts (42–48%) than among those with a degree from a polytechnic or col-

lege-level degree in the arts (28–32%) or a degree in another field (27%). (Figure 2.)

FIGURE 2. Artists who were active or worked outside Finland in 2024, (%).
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3 Due to a technical error, Congo and Kosovo were missing from the list of countries on the questionnaire.

4 The response rates for architecture and design, as well as for multidisciplinary art, were low, which does not 
allow for country-specific comparisons.
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Taiteilijat suuntaavat Suomesta erityisesti Eurooppaan. Suomen rajojen ulkopuolella työsken-

nelleistä taiteilijoista peräti 94 prosenttia oli vuonna 2024 toiminut jossain Euroopan maassa3. 

Eurooppaan verrattuna muut maanosat tulevat kaukana perässä. Taiteilijoista 15 prosenttia oli 

toiminut tai työskennellyt vuonna 2024 Pohjois-Amerikassa (sis. Väli-Amerikan) ja 12 prosent-

tia Aasiassa (sis. Lähi-Idän). Etelä-Amerikan maihin oli matkustanut viisi prosenttia ja Afrikan 

maihin kolme prosenttia barometrikyselyyn vastanneista taiteilijoista. (Kuvio 3; Kuvio 5.)

Taiteilijoiden yleisin kohdemaa Suomen ulkopuolella vuonna 2024 oli Ruotsi. Siellä oli 

toiminut tai työskennellyt vajaa kolmannes (30 %) Suomen rajojen ulkopuolelle matkustaneista  

taiteilijoista. Euroopan maista taiteilijat suuntasivat usein myös Saksaan, Ranskaan, Italiaan 

ja Isoon-Britanniaan sekä muista Pohjoismaista etenkin Tanskaan ja Norjaan. Euroopan ulko- 

puolisista maista taiteilijoiden suosiossa oli etenkin Yhdysvallat, missä vuonna 2024 toimi 

tai työskenteli joka kymmenes (10 %) Suomen ulkopuolelle matkustanut taiteilija. (Kuvio 4;  

Kuvio 5.)

Taiteenaloittain tarkasteltuna Ruotsi, Saksa ja Ranska olivat vuonna 2024 yleisimmät 

kohdemaat audiovisuaalisten taiteiden, esittävien taiteiden, kirjallisuuden ja visuaalisten tai-

teiden aloilla. Musiikin alalla toimivat olivat työskennelleet Ruotsin ja Saksan jälkeen kolman-

neksi useimmin Isossa-Britanniassa.4

Kaiken kaikkiaan barometrikyselyn vastaajat työskentelivät 92 maassa vuonna 2024. 

Hieman useampi kuin joka kolmas ulkomailla toimineista taiteilijoista (36 %) oli vuoden 2024 

aikana työskennellyt yhdessä Suomen rajojen ulkopuolella sijainneessa maassa, noin viides-

osa (22 %) kahdessa ja neljäsosa (25 %) 3–4 eri maassa. Kuudesosa taiteilijoista ilmoitti 

työskennelleensä useammassa kuin neljässä maassa.

KUVIO 3. Taiteilijoiden työskentelymaat Suomen ulkopuolella vuonna 2024, (n=431).

3 Teknisen virheen vuoksi Kongo ja Kosovo puuttuivat kyselylomakkeen listauksesta.

4 Arkkitehtuurin ja muotoilun sekä monitaiteen osalta vastausmäärät jäivät kysymyksessä pieniksi,  
mikä ei mahdollista maakohtaista vertailua.
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30–64
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10–14

1–9

0

NUMBER OF 
ARTISTS

The main destination for artists from Finland is Europe. Of the artists who worked outside 

Finland, as many as 94% had worked in a European country in 2024.3 Compared to Europe, 

other continents lag far behind. Only 15% of artists were active or worked in North America  

(including Central America) and 12% in Asia (including the Middle East) in 2024. Five percent 

of the artists who responded to the barometer survey had travelled to South American coun-

tries and three percent to African countries. (Figure 3; Figure 4.)

The most common destination outside Finland for artists in 2024 was Sweden. Just  

under a third (30%) of artists who had travelled outside Finland had been active or worked 

there. Among other European countries, artists also often went to Germany, France, Italy and 

the Great Britain, and among other Nordic countries, especially to Denmark and Norway. 

Among countries outside Europe, the United States was particularly popular with artists, as 

one in ten (10%) artists who had travelled outside Finland was active or worked there in 2024. 

(Figure 5.)

In terms of field of the arts, Sweden, Germany and France were the most common 

destinations in 2024 for artists working in the audiovisual arts, the performing arts, literature 

and the visual arts. For those working in the field of music, Great Britain was the third most 

popular destination after Sweden and Germany.4

In total, respondents to the barometer survey had worked in 92 countries in 2024. 

Slightly more than one in three artists who had worked abroad (36%) had worked in one 

country outside Finland during 2024, around one in five (22%) in two and one in four (25%) in 

3–4 different countries. One in six artists reported having worked in more than four countries.

FIGURE 3. Countries outside Finland where artists worked in 2024, (n=431).
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KUVIO 4. Taiteilijoiden työskentelymaat Euroopassa vuonna 2024, (n=431).

KUVIO 5. Maat, joissa taiteilijat työskentelivät useimmin vuonna 2024, osuus Suomen 

rajojen ulkopuolella työskennelleistä (n=431).
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15–29

10–14

1–9

0

NUMBER OF 
ARTISTS

Sweden 30%

Italy 16%

Spain 13%

Lithuania 7%

Poland 5%

Germany 25%

Norway 16%

Netherlands 13%

Austria 6%

Switzerland 5%

France 19%

Great Britain 15%

United States of America 10%

Latvia 6%

Japan 4%

Denmark 17%

Estonia 14%

Belgium 9%

Portugal 5%

Canada 3%
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KUVIO 4. Taiteilijoiden työskentelymaat Euroopassa vuonna 2024, (n=431).

KUVIO 5. Maat, joissa taiteilijat työskentelivät useimmin vuonna 2024, osuus Suomen 

rajojen ulkopuolella työskennelleistä (n=431).
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Latvia 6%

Japan 4%

Denmark 17%

Estonia 14%

Belgium 9%

Portugal 5%

Canada 3%

FIGURE 5. Most common countries where artists worked in 2024, proportion of artists 

who worked outside Finland (n=431).

FIGURE 4. Countries in Europe where artists worked in 2024, (n=431).
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In other respects, the situation appears in many ways similar to that regarding activities out-

side Finland: in 2024, international activities that took place in Finland were relatively most 

common among artists of other gender (58%), those speaking a native language other than 

Finnish or Swedish (51%), and those born outside Finland (53%). Among Swedish-speaking 

artists, clearly more reported having been active internationally outside Finland (51%) than 

from Finland (34%). While international activities that took place outside Finland were most 

common among artists under the age of 50, activities that took place in or from Finland 

were most common among artists in the middle two age groups, ages 35–64. (Figure 6.) The  

importance of income level was also evident in this case, and international activities that took 

place in Finland were least frequent among artists who had estimated their total earnings for 

the whole year to be less than EUR 20,000.

Artists were divided by their attitudes towards whether an international career requires 

travelling outside Finland. Their views are influenced by the different structures and charac-

teristics of different fields of the arts, by the artists’ own operating methods and logics, and 

by their attitudes towards travelling, for example. Some artists feel that having a presence 
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Moni toimii kansainvälisesti Suomessa tai Suomesta käsin

Kansainvälistä toimintaa, joka tapahtui Suomessa tai Suomesta käsin, oli vuonna 2024 yhteen-

sä runsaalla kolmanneksella kaikista taiteilijoista (38 %). Eniten Suomesta käsin tapahtuvaa 

kansainvälistä toimintaa oli monitaiteiden (50 %), arkkitehtuurin ja muotoilun (48 %) sekä 

audiovisuaalisten alojen (47 %) taiteilijoilla. Tämä poikkeaa edellä käsitellystä Suomen rajojen 

ulkopuolella tapahtuneesta kansainvälisestä toiminnasta, mitä oli useimmiten musiikin ja esit-

tävien taiteiden aloja edustavilla taiteilijoilla. (Kuvio 6.)

KUVIO 6. Taiteilijat, joilla oli kansainvälistä toimintaa Suomessa tai Suomesta käsin 

vuonna 2024, (%).

Muuten tilanne näyttää monin tavoin samankaltaiselta kuin Suomen ulkopuolella tapahtuneen 

toiminnan osalta: vuonna 2024 Suomessa tapahtunutta kansainvälistä toimintaa oli suhteel-

lisesti eniten muunsukupuolisilla henkilöillä (58 %), muita äidinkieliä kuin suomea tai ruotsia 

puhuvilla (51 %) sekä Suomen ulkopuolella syntyneillä taiteilijoilla (53 %). Ruotsinkielisistä 

taiteilijoista selkeästi useampi ilmoitti vuoden 2024 aikana toimineensa kansainvälisesti Suo-

men rajojen ulkopuolella (51 %) kuin Suomesta käsin (34 %). Kun Suomen ulkopuolella tapah-

tunut kansainvälinen toiminta oli yleisintä alle 50-vuotiaiden taiteilijoiden parissa, oli Suomes-

sa tai Suomesta käsin tapahtunutta toimintaa puolestaan useimmiten kahden keskimmäisen 

ikäryhmän 35–64-vuotiailla taiteilijoilla. (Kuvio 6.) Myös tulotason merkitys näkyi asiassa ja 

Suomessa tapahtunut kansainvälinen toiminta oli vähäisintä taiteilijoilla, jotka olivat arvioineet 

koko vuoden kokonaistuloikseen alle 20 000 euroa. 

Suhtautuminen siihen, edellyttääkö kansainvälinen ura matkustamista Suomen rajojen 

ulkopuolelle, jakoi taiteilijoita. Näkemyksiin vaikuttavat toisaalta taiteenalojen erilaiset raken-

teet ja ominaispiirteet, toisaalta taiteilijoiden omat toimintatavat ja -logiikat sekä suhtautu-

48% Architecture and design 33% Under the age of 35 37% Finnish speakers

47% Audiovisual arts 43% Ages 35-49 34% Swedish speakers

44% Music 36% Female

41% Performing arts 37% Ages 50-64 61% Other native language

50% Multidisciplinary art 39% Male

37% Born in Finland

53% Born outside Finland

29% Literature 24% Over the age of 64

39% Visual arts 58% Other gender

Many artists have international activities in or from Finland

In 2024, well over a third of all artists (38%) had international activities that took place in or 

from Finland. The most international activities taking place from Finland were among artists 

working in the fields of multidisciplinary art (50%), architecture and design (48%), and the 

audiovisual arts (47%). This differs from the international activities that took place outside 

Finland discussed above, which were most common among artists representing the fields of 

music and the performing arts. (Figure 6.)

FIGURE 6. Artists who had international activities in or from Finland in 2024, (%).
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minen esimerkiksi matkustamista kohtaan. Toiset kokevat läsnäolon ja fyysiset kohtaamiset 

ulkomailla tärkeinä, toisille esimerkiksi sosiaalinen media mahdollistaa työskentelyn kansain-

välisesti myös Suomesta käsin. Kun taiteilijoille esitettiin väittämä ”Kansainvälinen ura tai-

teilijana ei edellytä läsnäoloa Suomen ulkopuolella”, oli vastaajista 36 prosenttia vähintään 

jokseenkin asiasta samaa mieltä, kun taas hieman useampi, 44 prosenttia, oli asiasta vastak-

kaista mieltä. Arkkitehtuurin ja muotoilun aloilla toimivista taiteilijoista lähes puolet (47 %) ja 

kirjailijoista 44 prosenttia koki vähintään jossain määrin, ettei läsnäolo ulkomailla ole edelly-

tys kansainvälisen uransa näkökulmasta, samoin ajatteli esittävien taiteiden ja monitaiteiden 

aloilla työskentelevistä 28 prosenttia (kuvio 7). 

KUVIO 7. Taiteilijoiden vastaukset taiteenaloittain väittämään ”Kansainvälinen ura 

taiteilijana ei edellytä läsnäoloa Suomen ulkopuolella”.

Kansainvälinen ura edellyttää läsnäoloa ulkomailla taiteenalasta riippuen. Kuvataiteili-
ja tai kirjailija voi selvitä vähemmällä matkustamisella kuin muusikko tai sirkustaiteilija, 
mutta on mielestäni kiistatonta, että läsnäolo parantaa taiteilijan mahdollisuuksia luoda 
uraa ja kontakteja, jotka ovat rakentuneet moninaisemmalle sosiaaliselle pohjalle pelkän 
uranedistyslogiikan sijaan.

Kirjojani on käännetty [yli kymmenelle] kielelle, eikä se ole edellyttänyt minulta mat-
kustamista. Hyvä agentti on tehnyt työnsä taitavasti.

Always being present at the exhibitions outside Finland has been great opportunity 
for furthering my network such as attending [international biennial] meeting over  
40 curators also the main curator of the biennial keeps working with me and I receive 
almost on regular basis invitation from them to participate at the new exhibitions and 
festivals. Our in person encounter was great and helped further collaboration and 
further income.

Architecture and design (n=92) 11%
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Literature (n=303)

Audiovisual arts (n=222)

Performing arts (n=345)

Visual arts (n=537)

Music (n=252)

Multidisciplinary art (n=61)

3

3

4%

2 %

2 %

Strongly agree

Somewhat disagree

Somewhat agree

Somewhat disagree

Neither agree nor disagree

Cannot say

An international career requires a presence abroad depending on the field of the arts. A 
visual artist or writer may get by with less travel than a musician or circus artist, but I 
think it is undeniable that having a presence abroad improves an artist’s chances of creat-
ing a career and contacts that are built on a more diverse social foundation than the mere 
logic of career advancement.

My books have been translated into [more than ten] languages, and it hasn’t required me 
to travel. A good agent has done their job skilfully.

Always being present at the exhibitions outside Finland has been great opportunity for 
furthering my network, such as attending an [international biennial] meeting with over 
40 curators. Also, the main curator of the biennial continues to work with me, and I re-
ceive almost on a regular basis an invitation from them to participate at new exhibitions 
and festivals. Our in-person encounter was great and helped further collaboration and 
further income.

and physical interactions abroad are important, while for others, social media, for example, 

enables working internationally also from Finland. When artists were presented with the claim 

“An international career as an artist does not require a presence abroad”, 36% of respondents 

agreed with the statement at least somewhat, while slightly more, 44%, had the opposite 

opinion. Almost half (47%) of artists working in the fields of architecture and design and 44% 

of writers felt, at least to some extent, that having a presence abroad was not a prerequisite 

for their international career, as did 28% of those working in the performing arts and multidis-

ciplinary art (Figure 7).

FIGURE 7. Responses of artists by field of the arts to the claim “An international career as 

an artist does not require a presence abroad”. 



23

CUPORE WEBPUBLICATIONS 90 ARTS AND CULTURE BAROMETER 2025

Age also influences opinions, and older respondents felt somewhat more often than younger 

respondents that an international career as an artist does not require a presence outside 

Finland. Among artists over the age of 64, 27% considered a presence outside Finland to 

be at least somewhat important for an international career, compared to 43% of those aged 

50–64, 46% of those aged 35–49, and one in two, or 50%, of the youngest artists under 35. 

The result can be interpreted in many ways, for example, that if one has established contacts 

and connections abroad when one is younger, it will be easier to pursue an international career 

from Finland later.

I don’t have much interest in travelling, but you can also participate in international 
activities from Finland. On the other hand, being an artist nowadays also requires 
personal presentation and branding, which in a way requires presence. However, 
establishing international contacts opens up opportunities.

I feel that an international career is not possible without presence and real-life 
interactions. I don’t think a mere “internet career” is possible in the performing arts. The 
internet and remote meetings are of course a good tool. But nothing replaces face-to-face 
meetings and live performances.

In my own case, I have experienced that international networking can be promoted very 
well remotely. I have lived abroad before, and currently I have no plans to do so again.

International activities often related to the public  
presentation of art

Those artists who responded to the questionnaire and had been active internationally in 2024 

were asked to specify what kinds of international activities. Respondents were presented with 

a list of different forms of international activities, from which they were asked to select those 

that applied to them. It was also possible to provide information about other activities.

Among artists who had been active or worked outside Finland in 2024 (n=448), 

73% were involved in the public presentation or publication of art and related activities, such 

as exhibitions, performances, concerts, festivals, fairs, competitions or the like. The second 

most common form of international activities was creating art and related artistic work abroad  

(including residencies). Almost two out of three artists (61%) had such activities in 2024. 

For every second artist (50%), international activities involved collaborations and network-

ing. Work abroad involved the marketing, sales and exports of art, as well as expert work, for  

almost one in four (23%) of the artists who responded to the questionnaire. (Figure 8.)

If the respondent had international activities in or from Finland in 2024 (n=489), 

these were most commonly related to the public presentation or publication of art. The artists 

were asked separately whether they presented or published art outside Finland without having 

to travel abroad themselves, or whether they presented or published art in Finland but within 
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The options have been harmonised for presentation purposes. The options listed in the questionnaire 
can be found in Appendix 1.
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julkaisemiseen. Taiteilijoilta kysyttiin erikseen, esittivätkö tai julkaisivatko he taidetta Suomen 

ulkopuolella ilman, että matkustivat itse paikalle, tai esittivätkö tai julkaisivatko he taidetta 

Suomessa kansainvälisissä yhteyksissä.   Kaiken kaikkiaan 70 prosenttia taiteilijoista oli esit-

tänyt tai julkaissut taidettaan kansainvälisesti Suomessa tai Suomesta käsin: noin joka toinen 

Suomen rajojen ulkopuolella (49 %) ja liki puolet Suomessa (48 %). Kansainvälistä yhteistyötä 

ja verkostoitumista oli vastausten perusteella tehnyt Suomessa tai Suomesta käsin noin puo-

let (48 %) taiteilijoista. Liki puolella (43 %) toiminta liittyi taiteen luomiseen ja siihen liitty-

vään kansainväliseen taiteelliseen työskentelyyn Suomessa. Taiteen markkinointia, myyntiä ja 

vientiä Suomesta käsin ulkomaille oli hieman useammalla kuin joka kolmannella taiteilijalla  

(36 %). (Kuvio 8.)

KUVIO 8. Kansainvälisen toiminnan muodot, Suomen ulkopuolella sekä Suomessa tai 

Suomesta käsin vuonna 2024 kansainvälisesti toimineet, (%)

Taiteenaloittainen tarkastelu paljastaa joitain eroja siinä, millaista kansainvälistä toimintaa eri 

taiteenaloja edustavissa taiteilijoilla oli vuonna 2024 ja toteutettiinko toimintaa Suomessa vai 

Suomen rajojen ulkopuolella. Taiteen julkinen esittäminen tai julkaiseminen ja niihin liittyvä 

toiminta oli runsasta ja sitä tehtiin paljon sekä ulkomailla että Suomessa tai Suomesta käsin. 

Yleisin kansainvälisen toiminnan muoto Suomen rajojen ulkopuolella se oli kaikilla muilla tai-

teenaloilla paitsi kirjallisuudessa, missä ulkomailla tapahtuva toiminta keskittyi eniten taiteen 

luomiseen ja siihen liittyvään taiteelliseen työskentelyyn. Suomessa tai Suomesta käsin ta-

pahtuvassa kansainvälisessä toiminnassa oli hieman enemmän hajontaa eri toimintojen välil-

Public presentation or  
publication of art 

Expert work 

Creating art (incl. residencies)

Marketing, sales and exports of art

Collaborations and networking 

Participation in art  
organisations or networks 

Bringing international art  
or artists to Finland

Studies and training 

Outside Finland (n=448) In or from Finland (n=489)

73%

70%

61%

43%

50%

48%

23%

20%

23%

36%

14%

22%

13%

25%

13%

7%

Vastausvaihtoehtoja on yhdenmukaistettu esitystavan vuoksi. Lomakkeella käytetyt vastausvaihtoehdot 
löytyvät liitteestä 1.

FIGURE 8. Forms of international activities among artists who were active outside 

Finland, as well as in and from Finland, in 2024, (%).

international contexts5. Overall, 70% of the artists had presented or published their art inter- 

nationally in or from Finland: approximately one in two outside Finland (49%) and almost 

half in Finland (48%). Based on the responses, approximately half (48%) of the artists had 

engaged in international collaborations and networking in or from Finland. Almost half (43%) 

of the activities were related to creating art and related artistic work in an international com-

munity in Finland. Slightly more than one in three artists (36%) were involved in marketing, 

sales and exports of art abroad from Finland. (Figure 8.)

An examination by field of the arts reveals some differences in the kinds of international  

activities that different types of artists had in 2024 and whether these activities were carried 

out in or outside Finland. The public presentation or publication of art and related activities 

were the most common form of international activity outside Finland in all other fields of 

the arts except literature, where activities abroad focused mainly on creating art and related 

5 International exhibitions, performances, concerts, festivals, fairs, competitions, etc.
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lä taiteenaloittain. Markkinointiin, myyntiin ja viestintään liittyvää kansainvälistä toimintaa oli 

eniten musiikin sekä arkkitehtuurin ja muotoilun aloilla ja sitä toteutettiin kaikilla taiteenaloilla 

enemmän Suomesta käsin kuin matkustamalla ulkomaille. (Kuvio 9.)

KUVIO 9. Kansainvälisen toiminnan muodot taiteenaloittain, Suomen ulkopuolella sekä 

Suomessa tai Suomesta käsin vuonna 2024 kansainvälisesti toimineet, (%).
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FIGURE 9. Forms of international activities by field of the arts among artists who were 

active outside Finland, as well as in and from Finland, in 2024, (%). 

artistic work. International activities in or from Finland were slightly more dispersed between 

different types of activities according to field of the arts. International activities related to 

marketing, sales and exports were most common in the fields of music and architecture and 

design, and in all fields they were carried out more from Finland than by travelling abroad. 

(Figure 9.)
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More than half of the artists had attended a residency, challenges 
posed by family situations and cost of residencies

More than one in two (58%) of the artists who responded to the barometer survey had attended  

an artist residency at least once during their career, either in Finland or outside Finland. It is 

more common to attend a residency outside Finland than in Finland. Slightly fewer than one 

in two respondents (47%) had attended an artist residency outside Finland, while one in three 

artists (33%) had spent at least one residency period in Finland during their artistic career.

The artists were asked for their views on the importance of residencies in the form of 

argumentative statements, in addition to which they had the opportunity to provide additional 

information about working in a residency and the importance of residencies in a free format. 

Working in a residency was considered important for artists, especially from the perspective of 

developing as an artist and their own competence. In response to the claim that “Working in 

an artist residency has been important for my development as an artist”, 87% of respondents 

agreed at least somewhat. Based on the open-ended answers, aspects of residency work 

that are important to artists are, in particular, the opportunity to work in peace, get away from  

everyday life, focus on making art, get to know new people and places and be inspired by 

them, and meet and network with other artists and actors in the arts sector.

Working in a residency has been broadening, inspiring and educational. Its effects and 

significance have been visible in my work, thoughts and life for years and have directed 

my ideation, also leading to the implementation of interesting plans.

Breaking away from everyday life and the influences of another location have been very 

important and fruitful in my artistic activities. Working and meeting other artists have 

been more than valuable for the development of my artistry.

I have primarily sought from residencies the opportunity to break away from everyday 

life and focus on my work as a writer, not so much for contacts.

I have attended residencies in Finland twice and I do not feel that they have benefited 

me in any way, except that the stay has been pleasant on a personal level, and a break 

from conventional artistic work.

Respondents were not asked directly why they applied for the particular residencies or why 

they chose a residency in Finland or outside Finland. The responses highlighted that if the pri-

mary purpose of a residency is to provide an opportunity to work in peace, it does not require 

travelling outside Finland. However, a new environment is perceived as inspiring, and large 

cities outside Finland are important from the perspective of networking and art offerings. 

Certain residencies and cities are also important meeting places in specific fields of the arts, 

which may emphasise their importance and popularity.
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In their responses, the artists also listed reasons why they have not been able or willing to 

attend artist residencies. The most significant reasons mentioned in the responses were their 

own financial situation and the high cost of residencies, which includes travel costs, residency 

rents and lack of funding for residency work, as well as family situations and family care ob-

ligations. In addition, a few respondents mentioned environmental reasons related to travel. 

Several artists spoke of the impossibility of attending residencies with minor children, on the 

one hand because most residencies cannot be attended by family and on the other because 

family life does not allow for long-term residency work, and short-term residencies lasting a 

few weeks are difficult to find. Travelling with family is also expensive, and this is not, at least 

generally, taken into account in the grants awarded for residencies. Arranging childcare in 

residencies is also often challenging.

At the moment, it feels like internationalism seems even more distant due to the great 
scarcity of income. How do you finance travel or activities elsewhere, if you can’t even 
make ends meet here? How do you invest in internationalisation or the effort of applying 
for grants that would enable it if you have to increase the proportion of work that is not 
art-related in order to get by?

There hasn’t really been time to become an artist-in-residence, due to a day job that  
finances my art, limited free time, and family reasons. Applying would also take time.  
I would be interested.

[…] After having children, it was difficult or impossible to attend residencies: you  
usually can’t bring your spouse or children with you to residencies. For this reason, the 
opportunity that residencies bring to create an international career has largely gone un-
exploited for me.

It’s nice to travel and see new things and network. However, why don’t we talk about the 
carbon footprint of residency activities and internationalism in general? It’s quite big, 
but you don’t want to talk about it because travelling is fun.

Artists in all fields of the arts apply for residencies. Approximately two out of three represen-

tatives of multidisciplinary art, the performing arts and the visual arts had worked in an artist 

residency during their career. A clear majority of artists in the audiovisual fields had also worked 

in a residency. Approximately half of artists in the music field, writers and artists working in 

the fields of architecture and design had attended a residency during their career. (Figure 10.)

By field of the arts, the artists who had worked in residencies outside Finland were 

most likely to be visual artists (53%), performing artists (49%), audiovisual artists (48%) and 

multidisciplinary artists (48%). The lowest proportion was in the field of literature, but even 

among them, 39% had attended an artist residency outside Finland at some point in their 

lives. Artist residencies located in Finland were most actively attended by artists working in the 

performing arts (48%) and multidisciplinary art (45%). (Figure 10.)
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Since the question concerned the respondent’s entire career, older artists were assumed to 

have attended artist residencies more often than younger ones. However, this only applied to 

residencies located outside Finland. For example, 62% of respondents over the age of 64 had 

attended a residency outside Finland at some point in their career, while the proportion for 

those under 35 was 29%. No similar difference was observed in residencies located in Finland, 

with the most frequent residents being 35–49-year-olds (40%) and artists under 35 (31%).

The proportion of female artists attending artist residencies was somewhat higher 

than that of male artists, especially for residencies located in Finland: 36% of female artists 

had attended a residency in Finland, compared to 28% of male artists and 45% of artists of 

other gender. There were no corresponding differences for residencies located abroad, but the 

proportions by gender varied between 45 and 48 percent.

Working in residencies has increased international contacts 
among artists, less impact on earnings potential

Residency work has had an impact on artists in terms of internationalisation, especially on 

their contacts and networking. The majority of respondents (70%) who had attended an artist 

residency during their career agreed at least somewhat that working in an artist residency 

has increased their international contacts and networks. The percentages among fields of the 

arts were as follows: audiovisual arts 85%, performing arts 77%, visual arts 71%, music 63% 

and literature 61%.6 (Figure 11.) However, the creation of networks and contacts is not only 

influenced by field of the arts but also by the artist’s own motivation, the goal of the residency 

work and the location of the residency. Other factors that have an impact include the residency 

operator and whether the residency period includes, for example, guided networking or meet-

ings with intermediaries.

6 The percentages for architecture and design, as well as multidisciplinary arts, were not examined due to the 
small number of respondents in these fields.
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KUVIO 10. Taiteilijaresidensseissä työskentely taiteenaloittain, (%).

Koska kysymys koski vastaajan koko uraa, olivat iältään vanhemmat taiteilijat oletetusti olleet 

nuorempia useammin taiteilijaresidenssissä. Tämä koski kuitenkin erityisesti vain Suomen 

ulkopuolella sijainneita residenssejä. Esimerkiksi yli 64-vuotiaista taiteilijoista residenssissä 

Suomen rajojen ulkopuolella oli jossain vaiheessa uraansa ollut 62 prosenttia vastaajista, kun 

alle 35-vuotiaiden osalta osuus oli 29 prosenttia. Suomessa sijaitsevissa residensseissä ei 

ollut havaittavissa vastaavaa eroa, vaan useimmin residensseissä olivat olleet 35–49-vuotiaat 

(40 %) ja alle 35-vuotiaat taiteilijat (31 %).

Naisten osuus taiteilijaresidenssivierailuista oli jonkin verran miehiä suurempi etenkin 

Suomessa sijaitsevien residenssien osalta. Naisista 36 prosenttia oli ollut residenssissä Suo-

messa, miehistä 28 prosenttia ja muunsukupuolisista 45 prosenttia. Ulkomailla sijaitsevien 

residenssien kohdalla vastaavia eroja ei esiintynyt, vaan osuudet sukupuolen mukaan vaihte-

livat 45–48 prosentin välillä.

Residenssityöskentely on lisännyt taiteilijoiden  
kansainvälisiä kontakteja, vaikutus ansainnan  
mahdollisuuksiin on ollut vähäisempää

Residenssityöskentelyllä on ollut kansainvälistymisen näkökulmasta vaikutusta etenkin taiteili-

joiden kontakteihin ja verkostoitumiseen. Valtaosa, 70 prosenttia niistä vastaajista, jotka olivat 

uransa aikana olleet taiteilijaresidenssissä, oli vähintään jokseenkin samaa mieltä siitä, että 

residenssityöskentely on lisännyt taiteilijan kansainvälisiä kontakteja ja verkostoja. Taiteena-

loittaiset osuudet väittämään olivat: audiovisuaaliset taiteet 85 %, esittävät taiteet 77 %, visu-

aaliset taiteet 71 %, musiikki 63 % ja kirjallisuus 61 %6. (Kuvio 11.) Verkostojen ja kontaktien 

syntymiseen ei kuitenkaan vaikuta vain taiteenala, vaan merkitystä on muun muassa taiteilijan 

omalla motivaatiolla, residenssityöskentelyn tavoitteella sekä residenssin sijainnilla. Vaikutus-

6 Arkkitehtuurin ja muotoilun sekä monitaiteiden osuuksia ei tarkasteltu pienen vastaajamäärän vuoksi.
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FIGURE 10. Work in artist residencies by field of the arts, (%).
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The percentages for architecture and design, as well as multidisciplinary arts, were not examined due to 
the small number of respondents in these fields.
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ta on myös residenssitoimijalla ja sillä, sisältyykö residenssijaksoon esimerkiksi ohjattua ver-

kostoitumista tai välittäjätahojen tapaamisia.

Mitä pidempi residenssi, sitä suurempi merkitys sekä työskentelyn että verkostojen kan-
nalta. Itselleni kuukauden pituiset residenssit ovat olleet työskentelyn kannalta melko 
lyhyitä, mutta verkostoitumismielessä niistä on ollut paljon iloa ja hyötyä, olen löytänyt 
pitkäaikaisia ystäviä, kollegoja ja yhteistyökumppaneita.

Voisin sanoa, että kaikki kv-näyttelyt ovat tulleet residenssikontaktieni kautta. Lisäk-
si se mitä teen nyt on paljonkin residensseissä saamieni uusien ideoiden, materiaalien, 
kontaktien ja ajattelun ansiota.

Myös kotimaisissa residensseissä saa kansainvälisiä kontakteja, jotka ovat hyödyllisiä 
verkostoitumisen kannalta, mutta lähellä nollaa ansainnan kannalta.

Suomen residenssit eivät edistä kansainvälisiä kontakteja. Residensseissä tehty työ tie-
tenkin edistää uraa ja mahdollisesti vie ulkomaille.

Kansainvälisen verkostoitumisen ja kontaktien ohella taiteilijoilta tiedusteltiin residenssityöskente-

lyn vaikutusta kansainvälisiin työ- ja ansaintamahdollisuuksiin. Harvempi kuin joka toinen taiteilija  

(47 %) koki, että residenssityöskentely oli lisännyt omia kansainvälisiä työmahdollisuuksia ja enää 

noin joka kolmas (34 %) oli ainakin jokseenkin samaa mieltä siitä, että residenssityöskentely oli edis-

tänyt omia ansainnan mahdollisuuksia kansainvälisesti. Asiassa on melko suuria eroja taiteenalojen 

välillä. Residenssityöskentelyn koettiin lisänneen kansainvälisiä työmahdollisuuksia ja ansainnan 

mahdollisuuksia useimmiten audiovisuaalisten taiteiden ja esittävien taiteiden aloilla. (Kuvio 11.)

KUVIO 11. Taiteilijoiden vastaukset väittämiin residenssityöskentelyn vaikutuksista 

taiteenaloittain (täysin tai jokseenkin samaa mieltä olevat, %).
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FIGURE 11. Responses of artists to claims regarding work in artist residencies by field of 

the arts (strongly or somewhat agree, %).

The longer the residency, the greater the significance in terms of both work and networks. 
For me, month-long residencies have been quite short in terms of work, but in terms of 
networking, they have been a lot of joy and benefit, I have found long-term friends, col-
leagues and partners.

I could say that all international exhibitions have come through my residency contacts. 
In addition, much of what I do now is due to the new ideas, materials, contacts and  
thinking I received in residencies.

Domestic residencies also provide international contacts, which are useful in terms of 
networking, but close to zero in terms of earnings.

Finnish residencies do not promote international contacts. Working in residencies of 
course promotes your career and possibly takes you abroad.

In addition to international networking and contacts, the artists were asked about the impact of 

residency work on international work and earning opportunities. Fewer than one in two artists (47%) 

felt that working in an artist residency had increased their own international work opportunities, and 

only approximately one in three artists (34%) at least somewhat agreed that residency work had 

promoted their own earning opportunities internationally. The differences between different fields 

of the arts were quite large in this regard. Residency work was felt to have increased international 

work and earning opportunities most often in the fields of the audiovisual arts and performing arts. 

(Figure 11.)
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As noted, the primary purpose of working in a residency for many artists has been the op-

portunity to work in peace and concentrate on making art, not international earnings or work 

opportunities. Although many have networked during their residency, for many this has not 

directly or at least not immediately led to an increase in international work opportunities or 

earnings. Instead, this is a long-term process, where the contacts created can promote their 

careers at a later stage. The artists emphasised in their responses that earnings opportunities 

are created, whether in Finland or abroad, as long as it is first possible to focus on making art 

itself and developing as an artist.

In one case, it has been a welcome side effect that I have received international job of-
fers after attending an artist residency. However, it has been a long process of getting to 
know a person and then, several years later, that person has had projects that I have been  
invited to. So it has never been a direct consequence of working at a residency, but rather 
a question of personal chemistry, time, luck and access to funding.

So far, residency work has not generated any money, only expenses. However, I am still 
trying to build an international network, as there are currently no earnings opportunities 
in Finland and the future of culture looks depressing. My last residency work culminated 
in an exhibition in Finland, and an international gallery contacted me. However, this did 
not have any significant consequences.

I am a writer, and I write in Finnish. The main benefit of residencies for me has been the 
opportunity to work in a focused manner and develop – although I have met people, the 
international distribution of books depends more on other parties than on me.

Outside of any fee (typically small) paid for participation in the residency, arts residen-
cies have not yet directly led to international employment or earnings beyond the resi-
dency itself. However, every residency in which I have participated, whether in Finland 
or abroad, has helped me to push my studio practice further and to expand my network. 
I stay in touch with people who I have met through residencies, including other artists, 
organizers and those who attend the events or visit studios. My works have at times been 
included in international group exhibitions through contacts at residencies, and these 
contacts may well be important in the future. However, while the potential is there for 
career development and future income, in my experience I would say that works of art 
are roughly as unlikely to sell in most other countries as they are here in Finland.

Respondents also offered development suggestions regarding residencies. There is fierce 

competition for supported residencies, and many residencies are expensive for artists. Artists 

called for more supported residencies and residencies with a local organiser and intermediary 

for networking, for example with local art institutions. Residency periods could include more 

networking, mentoring and a public programme, which could have a positive impact on the art-

ist’s career, development and work opportunities. In general, more financial support is needed 
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I believe that in recent years international residency exchange programmes have been 
developed in Finland by private foundations, which is great. However, we need much 
more investment in internationalisation, especially from the state, and an understand-
ing of the work of visual artists in general.

I would be very interested in developing an international career. But I would like it to 
happen more through foreign gallery collaborations, other foreign exhibitions or net-
works of curators and other museum people. In residencies, you primarily create net-
works with other artists, find inspiration and experience a different working environ-
ment. Of course, different artist-led collaborations can arise between artists, but rarely 
do you create gallery collaborations or museum collaborations in this way.

Residencies and international study experiences often serve as a 
starting point for international activities

The artists who responded to the questionnaire were asked to describe in brief how their 

international activities began. Based on their responses, the paths to internationalisation are 

diverse, but recurring themes can be identified.

Starting points for internationalisation among artists:

1.        Residency work

2.        Studies abroad

3.        Personal networks and coincidences

4.        Invitations from curators, gallerists and institutions

5.        Open calls

6.        Own initiative and contacts made by oneself

7.         Festivals and performance tours

8.        Publishing activities and translations

9.        Living abroad

10.      Support from organisations and funding received for international activities

Based on the responses, international activities rarely start as the result of a single event. 

Typically, it is a step-by-step process, where residencies, studies, networks, open calls, invita-

tions and own initiative overlap. Internationalisation manifests itself as a long-term network 

for residency work so that more artists from different life situations could have the opportunity 

to attend. Short-term residencies could promote the opportunities for families to make better 

use of artist residencies.
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Through an artist residency, another country has become my second home outside  
Finland.

Several months at a residency in Germany. Through it, I made connections with people 
in the German literary field, and through them, invitations to a few literary events.

My international activities began through an artist residency in Paris in 2019.

Attending a residency in a foreign city, the community and atmosphere there made me 
want to return. Finland has a rather passive feel and not a very encouraging atmosphere 
for creative people.

Studying abroad has also been a significant path towards international activities. The colle-

gial relationships formed during studies have formed the basis of an international career for 

some artists, and current collaborators and colleagues may originate from their studies. Some 

respondents have stayed to work abroad after graduation or continued to collaborate with the 

networks formed during their studies even after returning to Finland.

I studied abroad, and after graduating I both worked with contacts I had made during 

my studies abroad and invited them to work in Finland.

I was on exchange abroad during my bachelor’s degree. The experience was so  

positive that I also applied to do my master’s degree abroad. I think the field was more 

respected there, and the studies felt more professional and diverse than in Finland. 

That’s why I initially stayed abroad to work in the art field. I returned to Finland, but  

I occasionally worked as a freelancer from here and also did design work abroad.

My activities have been international especially since I started studying circus abroad. 

I also try to work abroad as much as possible, because there are not enough jobs for 

circus artists in Finland.

building process, in which personal relationships, professional ambition and structural support 

play a central role.

The most common starting point for international activities is a temporary stay abroad, 

especially involving artist residencies and art studies. In these situations, artists have created 

their first contacts with foreign artists and other actors in their field, which has led to invitations 

to events and exhibitions, collaboration networks, and often also joint art projects. Several  

respondents described the importance of the residency period as crucial for their careers.
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[…] Once, by chance, at a concert, I met a gallerist sitting next to me, and that later led to 
my participation in a group exhibition.

One thing leads to another, which leads to a third – over the course of decades.

With different parties in different ways. Meeting at a comic book festival in Europe,  
meeting at an exhibition by an international artist in Finland, via e-mail.

One artist from my studio community, who had a long career behind him, helped me apply 
for the exhibition and arranged the delivery of the works, transportation, etc., and all the 
preparations with the museum. I myself would not have had the skills or knowledge.

The international activities of many artists have been initiated by contact from an external 

party. Curators, gallerists, producers, agents and art institutions have made contact after see-

ing works in exhibitions, festivals or online. Invitations to international art fairs, festivals and 

coproductions have often served as decisive steps. The responses described, for example, sit-

uations in which a foreign gallerist or curator has made contact based on a solo exhibition, or 

a film has been invited to an international festival. Sometimes a Finnish intermediary has also 

been involved, connecting the artist with a foreign actor. Especially in the fields of literature 

and illustrations, internationalisation has often been associated with the activities of publish-

ers and agencies and the sale of translation rights. Translating works into other languages has 

opened doors to fairs, festivals and marketing tours. In the fields of the performing arts and 

music, for example, international activities are often initiated through festival invitations, tours, 

showcase performances and competition success. Agencies have in some cases acted as key 

intermediaries to international markets. Often the first visit abroad has led to new contacts 

and subsequent appearances in other countries.

For several artists, living abroad for a longer period of time has naturally served as a starting 

point for international work and activities. Living abroad has enabled the building of deeper 

networks and engagement with the local art scene. After returning to Finland, these artists have 

often continued to collaborate with previously established contacts abroad. Some of the re-

spondents have lived outside Finland for several years or decades and worked simultaneously 

in both the Finnish and international fields. In some cases, living abroad has also led to an ac-

tive role in building international collaboration networks between Finland and another country.

Personal contacts, recommendations from colleagues and chance encounters are key 

drivers of internationalisation. International activities are often built up gradually: one project 

leads to another, and networks expand over the years. Respondents mentioned encounters 

at festivals, workshops and exhibitions, as well as recommendations from colleagues. Often, 

networks have emerged in connection with projects, after which collaboration has continued 

in new forms and in different countries.
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I was contacted, or ‘headhunted’, as a result of previous international distribution.

Thanks to the translations of my books, I have been able to travel abroad both to promote 
new works and to participate in fairs and festivals.

I am a freelance musician, and both my own bands and the freelance orchestras I work for 
have been invited to perform abroad. In both cases, the activity was initiated by a foreign 
agency.

An international career for many artists has begun by participating in an open call. These in-

cluded exhibitions, theatre and dance productions, and art competitions. In this context, the 

own initiative of artists has played a strong role. These artists have sought contacts themselves, 

offered their works to festivals, applied for funding, participated in international seminars and 

built networks on social media. The motive has often been finding opportunities for collabora-

tion, gaining recognition, professional ambition and seeking new channels for their art.

Through Instagram, I made contacts with foreign artists and art buyers. My art was  
purchased abroad through Instagram.

I have actively sought out international circles by training at international events. In  
addition, a Finnish company invited me to be a speaker at a trade fair, and it has spawned 
other international trade fairs.

By travelling and meeting artists from other countries and by seeking to work in the  
target country myself and establishing relationships with the necessary actors there.

Various communities, organisations, established networks and events have also stimulated 

the launch of international activities for many artists. Among the organisations and institu-

tions mentioned were foundations, artist associations, art information centres, Finnish cultural 

and academic institutes, educational institutions, embassies, the Helsinki International Artist  

Programme (HIAP) and the Arts Promotion Centre Finland (Taike). Among the events men-

tioned were joint exhibitions, concert tours, international coproductions, festivals, international 

publications, workshops and conferences.
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The willingness to work outside Finland was high in all fields of the arts (78–93%). Artists 

working in multidisciplinary art (39%) and the audiovisual arts (36%) were most likely to con-

sider moving abroad. The age of the respondent was clearly related to both the willingness 

to work outside Finland and especially the likelihood of moving abroad. Among artists aged  
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Kansainvälisen toiminnan 
kannustimet ja esteet

Tässä luvussa tarkastellaan taiteilijoiden kiinnostusta ja motivaatiota kansainvälistä toimin-

taa kohtaan sekä kansainvälistymisen esteitä. Ensin kuvataan taiteilijoiden kiinnostusta toimia 

kansainvälisesti, halukkuutta työskennellä ulkomailla sekä kokemuksia kansainvälistymiseen 

liittyvästä paineesta. Tämän jälkeen käsitellään kansainväliseen toimintaan kannustavia mo-

tivaatiotekijöitä. Luvussa tarkastellaan myös taiteilijoiden ulkomailta saatuja tuloja ja media-

näkyvyyttä sekä taiteilijoiden suhtautumista kansainvälisen näkyvyyden tavoitteluun. Lopuksi 

tuodaan esiin keskeisimpiä kansainvälisen toiminnan esteitä.

Nuoria houkuttelee työskentely Suomen ulkopuolella, osa taiteilijoista kokee painetta 

ja pakkoa kansainvälistyä

Kansainvälinen toiminta kiinnostaa taiteilijoita laajasti. Selkeä enemmistö taiteilijoista 

(87 %) oli vähintään jokseenkin samaa mieltä väittämästä ”Olisin halukas työskentelemään 

Suomen ulkopuolella”. Samaan aikaan kuitenkin vain vajaa kolmannes taiteilijoista (29 %) pi-

tää muuttoa Suomen ulkopuolelle omalla kohdallaan vähintään jossain määrin todennäköise-

nä vaihtoehtona. (Kuvio 12.)

KUVIO 12. Taiteilijoiden vastaukset väittämiin kansainvälisestä toiminnasta,  

(n=1 274–1 286). 

Halukkuus työskennellä Suomen ulkopuolella oli korkealla tasolla kaikilla taiteenaloilla  

(78–93 %). Muuttoa ulkomaille pitivät useimmin todennäköisenä monitaiteiden (39 %) ja au-

diovisuaalisten taiteiden (36 %) aloilla toimivat taiteilijat. Vastaajan ikä oli selkeässä yhtey-

dessä sekä halukkuuteen työskennellä Suomen rajojen ulkopuolella että etenkin ulkomaille 

muuton todennäköisyyteen. 34-vuotiaista tai sitä nuoremmista taiteilijoista peräti 93 prosent-

tia olisi vähintään jokseenkin halukkaita työskentelemään Suomen ulkopuolella ja ulkomaille 
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Incentives and hindrances to 
international activities

This chapter examines the interest in and motivations for international activities among artists 

and hindrances to internationalisation. First, the interest among artists in working internation-

ally, their willingness to work abroad and their experiences of the pressure associated with 

internationalisation are described. This is followed by a discussion of the motivational factors 

that encourage international activities. The chapter also examines income from abroad and 

media visibility, as well as the attitudes of artists towards achieving international visibility. 

Finally, key hindrances to international activities are highlighted.

Working outside Finland appeals to young artists,  
but some artists feel pressure and compulsion to engage in 
international activities

International activities are of broad interest to artists. A clear majority of artists (87%) agreed 

at least somewhat with the claim “I would be willing to work abroad”. At the same time, how-

ever, only just under a third of artists (29%) consider moving abroad to be at least somewhat 

likely for them. (Figure 12.)

FIGURE 12. Responses of artists to claims regarding international activities,  

(n=1,274–1,286).
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34 or younger, as many as 93% would be at least somewhat willing to work outside Finland, 

and almost every second (49%) considered moving abroad to be somewhat likely, while in 

other age groups the proportion was between 10 and 30 percent.

Although there was no clear or significant difference in the statements by gender, 

respondents raised the issue of family members in their optional open-ended answers in  

relation to international work outside Finland. Especially for parents of small children, often for 

female artists according to the responses, it can be difficult to leave or move abroad for work 

or otherwise work internationally if it requires travelling. The equation was felt to be challeng-

ing and makes it difficult for young and family-based artists to internationalise.

Women who have children at a young age often don’t have the opportunity to go abroad 
as young as others. It would be good if the years spent caring for children didn’t cost 
women their international career opportunities.

Often artists with families are deprived from international participation unless their 
partner stays with their kids; any support would be helpful. UK has similar programs for 
artists who had families providing financial and other forms of support for them. With-
out proper funding it is almost impossible to become internationally successful, that is 
the key matter […]

I am interested in all kinds of interesting collaborative projects, domestic or foreign, if 
they come my way. However, aiming for an international career is not at all high on my 
priority list. There is plenty to do in my current field of activity, although the art fields of 
other countries can offer a lot of the kinds of appreciation, audiences and infrastructure 
that are not available here. An artist residency abroad has been a dream for a long time, 
but it seems difficult to realise due to my financial and family situation.

Some artists also experience pressure to internationalise. When artists were presented with 

the claim “I feel pressure and compulsion to strive to develop myself internationally as an 

artist”, slightly more than half (53%) of the respondents at least somewhat disagreed with 

the statement, but just over a quarter (27%) experienced some pressure to internationalise. 

(Figure 12.)

Working abroad can also be a necessity due to the lack of funding. You have to grab ev-
erything you can and be ready to go anywhere at any time. Working and developing con-
tacts is a good thing, but we could also benefit in Finland if our profession were funded  
(and valued). The opportunities for presenting art in Finland are narrow: small  
artist-led spaces and, on the other hand, museums. That’s why it can be good to work for 
other contexts.
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When examined by field of the arts, artists working in the visual arts (34%) and multi- 

disciplinary art (32%) most often experienced pressure to internationalise. Pressure was  

experienced less frequently than average among writers (17%) and representatives of the 

performing arts (21%). By age group, pressure to internationalise was felt strongest among the 

youngest artists: 36% of those under 35 and 31% of those aged 35–49 experienced pressure 

or compulsion to internationalise. In contrast, only around a fifth of those aged 50–64 and 

only around a tenth of those aged 65 or older reported experiencing similar pressure. The 

pressure to internationalise was also accentuated among artists whose native language is  

other than Finnish or Swedish. The majority of these artists (59%) felt pressure to inter- 

nationalise, which is clearly more than the Finnish-speaking (23%) or Swedish-speaking 

(34%) artists who responded to the survey.

Learning new things and developing as an artist are the main 
motivational factors behind international activities

Respondents were presented with a list of factors motivating internationalisation and were 

asked to rate on a four-point scale (very much – not at all) how much each factor encourages 

them to be a active internationally as an artist. In addition, respondents had the opportunity 

to name other motivating factors in an open-ended response. Based on the results, the inter-

national activities of artists are guided by both internal factors related to their development as 

an artist and a feeling of purpose, as well as external motivators, such as strengthening their 

financial and professional status.

The main factors motivating internationalisation are related to artistic development 

and expanding the content of their activities. More than four out of five respondents consid-

ered learning new things (89%), developing as an artist (84%), expanding their audience 

(84%), and international collaborations and partnerships (82%) as being at least somewhat 

motivating factors for internationalisation. (Figure 13.) In particular, artists whose native lan-

guage is other than Finnish or Swedish found international collaborations and partnerships 

to be strongly motivating: 93% considered them somewhat or very motivating for inter- 

national activities.

Motivating factors related to financial situation and professional status were also sig-

nificant, but main incentives for slightly fewer artists. Around two-thirds of respondents felt that 

demand and interest within international art markets (66%), increasing earnings and sales 

(64%), and success and merits (63%) motivated international activities either somewhat or 

very much. (Figure 13.) Personal reasons, such as family relations and factors related to native 

country or background, motivated international activities significantly less: around a quarter of 

all respondents yet up to two-thirds of artists speaking a native language other than Finnish 

or Swedish.
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KUVIO 13. Kansainvälistä toimintaa motivoivat tekijät, (n=1 282).

Yhteensä 130 vastaajaa avasi muita kansainväliseen toimintaan kannustavia syitä. Vastauksista 

nousi esiin kaksi keskeistä, toisiinsa kytkeytyvää kansainvälistymistä motivoivaa kokonaisuutta. 

Ensinnäkin taiteilijat kuvasivat kansainvälistä toimintaa keinona hakea uusia kokemuksia, nä-

kökulmia ja inspiraatiota. Tämä linkittyy vahvasti uuden oppimisen ja taiteilijana kehittymisen 

teemoihin, jotka nousivat myös valmiissa listauksessa kaikkein keskeisimmiksi kansainvälistä 

toimintaa motivoiviksi tekijöiksi.

Toiseksi avoimissa vastauksissa korostui kokemus Suomen taidekentän rajallisuudesta 

ja sulkeutuneisuudesta. Taiteilijat kuvasivat suomalaisia taidepiirejä pieniksi ja sulkeutuneiksi 

sekä toivat esiin kulttuurialan heikon taloudellisen tilanteen ja omat rajalliset mahdollisuuten-

sa työllistyä ja saada toimeentuloa Suomessa. Vastauksissa tuotiin esiin kokemusta, että taide 

ja taiteilijat saavat enemmän arvostusta ja paremmat toimintaedellytykset Suomen ulkopuo-

lella. Kansainvälinen toiminta koettiin tällöin paitsi ammatillisesti myös henkisesti merkityksel-

liseksi: se vahvisti kokemusta omasta arvosta taiteilijana.

Jollen olisi työskennellyt kansainvälisissä projekteissa, en olisi saanut työmahdollisuuk-
sia samalla tavalla ja myös minun oma taiteellinen näkemys on vahvistunut ja monipuo-
listunut.

[...] Finland för litet och trångsynt, bättre uppskattning i de andra nordiska länderna 
både konstnärligt och mätt i pengar och förståelse.

I feel I have very little support from the Finnish arts support networks. I try to exhibit 
abroad annually because it makes me feel valued as an artist.

Omasta työstä elämisen mahdollistaminen laajemmin, kun Suomessa kurjistetaan  
ammattitaiteilijoiden edellytyksiä pärjätä.

Learning new things 

International collaborations  
and partnerships 

Expanding your audience

Demand and interest within 
international art markets 

Increasing your  
earnings and sales 

Developing yourself as an artist 

Success and merits 

Personal reasons
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FIGURE 13. Factors that motivate international activities, (n=1,282).

A total of 130 respondents revealed other motivating factors behind international activities. 

Two key, interconnected motivations for internationalisation emerged from these responses. 

Firstly, artists described international activities as a way to seek new experiences, perspec-

tives and inspiration. This is strongly linked to the themes of learning new things and develop-

ing as an artist, which also emerged as the main motivating factors for international activities 

in the list provided on the questionnaire.

Secondly, the open-ended responses emphasised the experience of the limited and 

closed nature of the Finnish arts sector. Artists described Finnish art circles as small and closed, 

and they highlighted the weak economic situation of the cultural sector and their own limited 

opportunities for employment and earning a livelihood in Finland. The responses highlighted 

the experience that art and artists receive more appreciation and better operating conditions 

outside Finland. International activities were then perceived as not only professionally but also 

psychologically meaningful: it strengthened the experience of their own value as an artist.

If I hadn’t worked on international projects, I wouldn’t have had the same job  
opportunities, and my own artistic vision has also been strengthened and diversified.

[...] Finland is too small and narrow-minded, there is better appreciation in the other 
Nordic countries both artistically and measured in money and understanding.

I feel I have very little support from the Finnish arts support networks. I try to exhibit 
abroad annually because it makes me feel valued as an artist.

Makes it possible to live off one’s own work more broadly, as in Finland the opportunities 
for professional artists to succeed is restricted.
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In addition, some respondents highlighted meaningful relationships with foreign colleagues, 

a desire to network more widely and international solidarity, for example with minorities or 

politically active artists.

International collaboration is not important as such, but it is the relationships you  
build over time based on artistic interests that are significant, and they are what make  
it meaningful.

International collaborations are deeper and more complex, as well as intensive and  
long-term.

Collegial support free from competition.

The motivation for international activities was also examined by presenting three claims.  

Almost three-quarters of respondents (74%) agreed with the claim that “International experi-

ence increases my job market value”, and only 8% disagreed with this claim. (Figure 14.) This 

view was widely shared across the arts, but particularly among representatives of architecture 

and design (85%). Also in the performing arts, music and multidisciplinary art, around four 

out of five respondents felt that international experience increased their job market value. This 

was the least common assessment among representatives of literature, but even among these 

artists, two-thirds considered international experience to strengthen their job market value.

The results by age group demonstrate the importance of international experience  

especially among younger artists. Among artists under the age of 35, 85% felt that inter- 

national experience increased their job market value, while the proportion of those who felt 

the same decreased with age. Differences were also observed between language groups:  

artists speaking Swedish and other native languages felt that international experience was 

useful in the job market more often than Finnish-speaking artists.

Almost half of the respondents (47%) agreed with the claim that “I would have better 

opportunities to develop my career abroad” (Figure 14). When examined by field of the arts, 

this view was again most common among representatives of architecture and design (60%). 

In addition, the majority of representatives of the audiovisual arts, music, multidisciplinary art 

and the visual arts (51–53%) considered the opportunities for career development to be better 

outside Finland. When examined by age group, the youngest respondents stood out clearly: 

almost two-thirds of those under the age of 35 considered the opportunities for career devel-

opment to be better outside Finland.
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7 It should be noted that there has traditionally been relatively little education leading to a degree in the field 
of literature in Finland.
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Kolmas väittämä, ”Suomen ulkopuolella on paremmat mahdollisuudet löytää koulutustani vas-

taavaa työtä”, jakoi vastaajien mielipiteitä selkeämmin. Reilu kolmannes vastaajista oli väittä-

män kanssa samaa mieltä, kun taas hieman yli neljännes oli eri mieltä. Neutraalin kannan (ei 

samaa eikä eri mieltä) valitsi neljännes vastaajista ja reilu kymmenesosa vastaajista ei osannut 

ottaa kantaa väittämään. (Kuvio 14.) 

KUVIO 14. Taiteilijoiden vastaukset väittämiin kansainvälisen toiminnan hyödyistä,  

(n=1 286).

Taiteenaloittain tarkasteltaessa useimmin Suomen ulkopuolella parempia mahdollisuuksia 

löytää koulutusta vastaavaa työtä näkivät arkkitehtuurin ja muotoilun (46 %) ja audiovisu-

aalisten taiteiden (47 %) edustajat, selkeästi harvimmin puolestaan kirjallisuuden edustajat  

(25 %).7 Muilla taiteenaloilla osuudet vaihtelivat 37–40 prosentin välillä. Ikäryhmittäinen tar-

kastelu osoitti jälleen selkeän sukupolvieron: nuorimmista vastaajista enemmistö (56 %) koki 

ulkomaiden tarjoavan paremmat mahdollisuudet koulutusta vastaavaan työhön, kun taas van-

hemmissa ikäryhmissä näin ajatteli selkeästi harvempi (19–37 %). Myös äidinkieli ja koulutuk-

sen suorittaminen Suomen ulkopuolella olivat yhteydessä näkemyksiin. Muuta kuin suomea tai 

ruotsia äidinkielenään puhuvat (59 %) sekä ulkomailla taidealan tutkinnon suorittaneet (54 %) 

taiteilijat arvioivat ulkomaiden tarjoamat mahdollisuudet selvästi paremmiksi kuin suomenkie-

liset (34 %), ruotsinkieliset (44 %) ja Suomessa tutkintonsa suorittaneet (37 %).

Taidealan tohtorin tutkinnon (41 %) sekä ylemmän tai alemman yliopistotutkinnon  

(42–43 %) suorittaneet näkivät hieman muita useammin ulkomailla parempia mahdollisuuk-

sia saada koulutustaan vastaavaa työtä. Näiden ryhmien vastaajista kuitenkin myös melko suu-

ri osuus (22–31 %) oli eri mieltä väittämän kanssa.

7 On huomattava, että kirjailijan ammattiin tähtäävää tutkintoon johtavaa koulutusta on Suomessa perinteisesti 
ollut suhteellisen vähän. 
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The third claim, “There are better opportunities to find a job that matches my education 

abroad”, divided the opinions more clearly. Just over a third of the respondents agreed with 

the statement, while just over a quarter disagreed. A quarter of the respondents chose a neu-

tral position (neither agree nor disagree), and just over a tenth of the respondents could not 

take a position on the statement. (Figure 14.)

When examined by field of the arts, representatives of architecture and design (46%) and the 

audiovisual arts (47%) most often saw better opportunities to find work corresponding to their 

education outside Finland, while representatives of literature (25%) clearly saw them least 

often.7 In other fields, the shares varied between 37 and 40 percent. An examination by age 

group again showed a clear generational difference: among the youngest respondents, the 

majority (56%) felt that foreign countries offered better opportunities for work corresponding 

to their education, while in older age groups this was clearly less common (19–37%). Na-

tive language and completion of an education outside Finland also influenced views. Artists 

whose native language is not Finnish or Swedish (59%) and who had completed an art degree 

abroad (54%) considered the opportunities offered by foreign countries to be clearly better 

than those who spoke Finnish (34%), those who spoke Swedish (44%) and those who had 

completed their degree in Finland (37%).

Those with a doctorate in the arts (41%) and a university degree (42–43%) were slight-

ly more likely to see better opportunities abroad for jobs that correspond to their education. 

However, a fairly large proportion of respondents in these groups (22–31%) also disagreed 

with this statement.

FIGURE 14. Responses of artists to claims regarding benefits of international activities, 

(n=1,286).
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One in three artists received income from abroad for  
their artistic work

Among artists who responded to the barometer survey, 30% reported receiving income from 

their work abroad in 2024. When examined by field of the arts, artists in the field of music 

received income from abroad clearly the most often, with as many as 51% receiving income 

from abroad in 2024. Writers reported receiving income from abroad the least often in 2024 

(20%). Male artists had received income from abroad more often than female artists and  

artists of other gender, which may be related to the male dominance of the music field  

compared to other fields. (Figure 15.)

Artists with an entrepreneurial background reported receiving income from abroad 

most often (44%). Those receiving employment compensation (37%) and grant recipients 

(34%) also received income from abroad more often than average. Native language and 

country of birth, for example, also had an impact on income received from abroad – 28% of  

Finnish-speaking artists reported receiving income from abroad, while the proportion was 

34% for Swedish-speaking artists and 39% for those speaking other native languages. The 

proportion for those born outside Finland was 38%, which was approximately 10 percentage 

points higher than for those born in Finland (29%).

REGIONAL DIFFERENCES IN THE INTERNATIONAL  

ACTIVITIES OF ARTISTS

Artists living in the Helsinki-Uusimaa region were consistently slightly more internation-

ally active and more positive about international activities. For example, approximately 

41% of artists in the Uusimaa region reported international activities outside Finland in 

2024, compared to 21–23% in other regions. A similar, although not quite as clear, differ-

ence was also visible in international activities taking place in or from Finland.

Regional differences also emerged in views related to career development and 

visibility, for example. Artists in all regions considered international experience to in-

crease their job market value (67–78%), but belief in better career opportunities outside 

Finland was clearly strongest in Helsinki-Uusimaa (50%) and weakest in Northern and 

Eastern Finland (33%). Similarly, striving for international visibility was most important 

among artists living in Uusimaa (65%) and least important in Northern and Eastern Fin-

land (46%).

Regional differences are probably partly explained by differences in the  

operating environment. International networks, opportunities and infrastructure are 

concentrated in the Helsinki Metropolitan Area, which is reflected in both attitudes and  

concrete activities.



42

CUPORE WEBPUBLICATIONS 90 ARTS AND CULTURE BAROMETER 2025

The percentages for architecture and design, as well as multidisciplinary arts, were not examined due to 
the small number of respondents in these fields.
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KUVIO 15. Tuloja kansainvälisestä toiminnasta saaneet taiteilijat vuonna 2024 sekä 

saadut tulomuodot, (%).

Yleisin taiteilijoiden ulkomailta saatu tulomuoto oli työkorvaus tai palkkio. Lähes puolet ulko-

mailta tuloja saaneista ilmoitti saaneensa tätä tulolajia (47 %). Myös tekijänoikeuskorvausten 

saaminen ulkomailta oli melko yleistä (39 %). Sitä sai vuonna 2024 yli puolet (60 %) kan-

sainvälisestä toiminnasta tuloja saaneista musiikin ja kirjallisuuden (58 %) alan taiteilijoista. 

Tulolaji oli näillä taiteenaloilla myös yleisin ulkomailta saatu tulo. Työkorvauksen tai palkkion 

saaminen oli yleisin kansainvälisen toiminnan tulolaji audiovisuaalisten taiteiden (56 %), esit-

tävien taiteiden (55 %) ja visuaalisten taiteiden (46 %) aloilla. Palkkaa saivat taiteenaloista 

useimmin esittävien taiteiden aloilla toimivat (33 %). Myös apurahaa ulkomailta saivat useim-

min esittävien taiteiden aloilla toimivat vastaajat (18 %). (Kuvio 15; Kuvio 16.)

KUVIO 16. Kansainvälisestä toiminnasta saatujen tulojen tulolajit taiteenaloittain, (%).
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Arkkitehtuurin ja muotoilun sekä monitaiteiden tietoja ei tarkastella kuviossa pienen vastaaja- 
määrän vuoksi.
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KUVIO 15. Tuloja kansainvälisestä toiminnasta saaneet taiteilijat vuonna 2024 sekä 

saadut tulomuodot, (%).

Yleisin taiteilijoiden ulkomailta saatu tulomuoto oli työkorvaus tai palkkio. Lähes puolet ulko-

mailta tuloja saaneista ilmoitti saaneensa tätä tulolajia (47 %). Myös tekijänoikeuskorvausten 

saaminen ulkomailta oli melko yleistä (39 %). Sitä sai vuonna 2024 yli puolet (60 %) kan-

sainvälisestä toiminnasta tuloja saaneista musiikin ja kirjallisuuden (58 %) alan taiteilijoista. 

Tulolaji oli näillä taiteenaloilla myös yleisin ulkomailta saatu tulo. Työkorvauksen tai palkkion 

saaminen oli yleisin kansainvälisen toiminnan tulolaji audiovisuaalisten taiteiden (56 %), esit-

tävien taiteiden (55 %) ja visuaalisten taiteiden (46 %) aloilla. Palkkaa saivat taiteenaloista 

useimmin esittävien taiteiden aloilla toimivat (33 %). Myös apurahaa ulkomailta saivat useim-

min esittävien taiteiden aloilla toimivat vastaajat (18 %). (Kuvio 15; Kuvio 16.)

KUVIO 16. Kansainvälisestä toiminnasta saatujen tulojen tulolajit taiteenaloittain, (%).
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Arkkitehtuurin ja muotoilun sekä monitaiteiden tietoja ei tarkastella kuviossa pienen vastaaja- 
määrän vuoksi.

FIGURE 15. Artists who received income from abroad in 2024 and types of income, (%).

FIGURE 16. Types of income from international activities by field of the arts, (%).

The most common form of income received from abroad by artists was work compensation or 

fees. Almost half of those who received income from abroad reported that they had received 

this type of income (47%). Receiving copyright compensation from abroad was also quite 

common (39%). In 2024, more than half (60%) of artists in the fields of music and literature 

(58%) who received income from international activities received this type of income. Copy-

right compensation was also the most common type of income received from abroad in these 

fields of the arts. Receiving work compensation or fees was the most common type of income 

from international activities in the fields of the audiovisual arts (56%), performing arts (55%) 

and visual arts (46%). Among the fields of the arts, artists working in the performing arts re-

ceived a salary or wages most often (33%). Respondents working in the performing arts also 

received grants from abroad most often (18%). (Figure 15; Figure 16.)
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8 In the field of architecture and design, the average estimate was 29%, but the median was 10%. However, the 
number of respondents working in the field was small.

Artists were also asked to estimate how much of their total income in 2024 came from abroad 

for their artistic work. The average estimate for artists was 24% and the median 10%. For more 

than half of the artists, the share of income from abroad was 10% or less of their total income. 

However, 16% of respondents reported that they received more than half of their total income 

from abroad. The share was highest for artists working in the performing arts, who estimated 

that they received on average just over a quarter of their total income from abroad (median 

15%).8 The share was lowest among writers, at 15% (median 5%).

I do most of my work, for which I receive an artist’s fee, abroad. This usually involves a 
short period of residency in the destination country. As a note: artist fees are consistently 
higher abroad than in Finland, even in countries that are considered not as progressive 
as Finland. But they are not enough to live on. The cost of living is covered by the Finnish 
grant system and foreign artist fees.

[…] 2024 was fortunately a grant year for me, without it my income would have been less 
than 10,000. And that’s what it was. The war and before that the corona pandemic were 
really challenging times. Before that, my income without grants was around 40–50,000. 
All exclusively from abroad. The situation is that we still rely on grants.

Many artists consider striving for international visibility to be 
important, musicians enjoy most international media visibility

The artists were asked in the form of a claim whether striving for international visibility was im-

portant for them. The majority of artists (60%) agreed at least somewhat that striving for inter-

national visibility is important. (Figure 17.) When examined by field of the arts, the importance 

of international visibility was highlighted especially among representatives of architecture and 

design (77%), the audiovisual arts (71%), music (66%) and the visual arts (65%).

There were clear differences in attitudes towards achieving international visibility 

by age group. Among artists under 35 years of age, almost three-quarters (72%) agreed at 

least somewhat that achieving international visibility is important. The proportion decreased 

as the age group increased, and among artists aged 65 or older, just under half (48%) felt 

the same. The respondent’s native language also had an impact. Clearly more artists whose  

native language was not Finnish or Swedish (89%) considered achieving international visibility 

important than Finnish-speaking (56%) and Swedish-speaking (63%) artists.
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KUVIO 17. Taiteilijoiden vastaukset väittämään ”Kansainvälisen näkyvyyden 

tavoitteleminen on minulle tärkeää”, (n=1 286).

Taiteilijoilta kysyttiin lisäksi, oliko heillä vuonna 2024 ollut kansainvälistä medianäkyvyyttä. 

Vastaajista hieman alle joka kolmas (31 %) oli noteerattu kansainvälisessä mediassa. Huo-

mattavan suuri osuus taiteilijoista, 17 prosenttia, ei kuitenkaan osannut sanoa, oliko heillä ollut 

kansainvälistä mediahuomiota, ja muutamat taiteilijat kertoivat avovastauksissaan, ettei heillä 

ole aina tietoa asiasta. Esimerkiksi kirja-arvioita tai näyttelyarvosteluja voi ilmestyä erilaisissa 

lehdissä ja verkkojulkaisuissa ilman, että tieto asiasta kantautuu taiteilijalle itselleen. 

Eniten kansainvälinen media oli vastausten perusteella huomioinut musiikin alalla toi-

mivia taiteilijoita, heistä kansainvälistä medianäkyvyyttä vuonna 2024 oli vähän alle joka toi-

sella (45 %). Myös arkkitehtuurin ja muotoilun (41 %) ja monitaiteiden aloilla (41 %) toimivilla 

henkilöillä kansainvälistä medianäkyvyyttä oli vuonna 2024 taiteilijoiden keskiarvoa useam-

min. Vähäisintä näkyvyys kansainvälisessä mediassa oli kirjallisuuden alalla, missä joka viides 

(20 %) taiteilija oli vastausten perusteella noteerattu kansainvälisessä mediassa. 

Kansainvälinen medianäkyvyys oli keskimääräistä yleisempää taiteilijoilla, joiden vuo-

situlot olivat muita korkeammat. Erityisesti 50 000–99 999 euroa ansaitsevista taiteilijoista 

lähes puolella (45 %, 41 henkilöä) oli kansainvälistä mediahuomiota vuonna 2024, ja myös 

30 000–39 999 sekä 40 000–49 999 euroa ansaitsevilla kansainvälinen medianäkyvyys 

oli taiteilijoiden keskiarvoa yleisempää. Havainto viittaa siihen, että taloudellinen menesty-

minen ja kansainvälinen mediahuomio kietoutuvat toisiinsa, vaikka niiden välinen suhde ei  

ole yksiselitteinen.

Taiteilijoita pyydettiin kertomaan omin sanoin, millaista kansainvälinen medianäkyvyys 

oli ollut. Yhteensä 337 henkilöä kuvasi saamaansa medianäkyvyyttään tarkemmin. Yleisimmin 

kyse oli ollut kansainvälisessä printti- tai verkkomediassa ilmestyneestä artikkelista tai muusta 

julkaisusta, kuten arvostelusta, kritiikistä tai haastattelusta. Tällaista mediahuomiota oli saanut 

noin joka toinen kysymykseen vastannut taiteilija. Liki yhtä yleistä oli näkyvyys sosiaalisessa 

mediassa. Tämä kattoi muun muassa erilaiset museoiden, gallerioiden, teattereiden, festivaa-

lien, instituutioiden ja muiden vastaavien sosiaalisen median kanavat. Kolmanneksi yleisin 

kansainvälisen mediahuomion muoto olivat radio- ja TV-haastattelut, haastattelut erilaisissa 

tilaisuuksissa, tapahtumissa ja festivaaleilla sekä podcasteissa esiintyminen. Jonkin verran 

vastauksissa mainittiin myös taiteen julkinen esittäminen ja siihen liittyvä markkinointi, kuten 

festivaaliesiintyminen, keikat, radiosoitot, näyttelyihin osallistuminen sekä kirjojen käännökset 

ja julkaiseminen ulkomailla. 

Strongly agree

Somewhat disagree

Somewhat agree

Strongly disagree

Neither agree nor disagree

Cannot say

32% 28% 19% 15% 6%

FIGURE 17. Responses of artists by field of the arts to the claim “Striving for international 

visibility is important to me”, (n=1,286).

The artists were also asked whether they had had international media visibility in 2024. Slightly  

less than one in three (31%) of the respondents had been noted in international media. 

However, a significantly large proportion of artists, 17%, could not say whether they had had  

international media visibility, and a few artists said in their open-ended responses that they 

did not always have information about this. For example, book reviews or exhibition reviews 

can appear in various magazines and online publications without the artist themselves being 

aware of the matter.

According to the responses, artists working in the field of music were most noted in 

international media, with just under one in two (45%) of them having international media 

visibility in 2024. Artists working in the fields of architecture and design (41%) and multidisci-

plinary art (41%) also had international media visibility more often than the average for artists 

in 2024. The least visibility in international media was in the field of literature, where one in 

five (20%) artists had been noted in international media based on the responses.

International media visibility was more common than average among artists with high-

er annual incomes. In particular, almost half of artists (45%, 41 people) earning between  

EUR 50,000 and EUR 99,999 had international media visibility in 2024, and international  

media visibility was also more common among those earning between EUR 30,000 and  

EUR 39,999 and EUR 40,000 and EUR 49,999 than the average for artists. The finding  

suggests that financial success and international media visibility are correlated, although the 

relationship between them is not clear cut.

The artists were asked to describe in their own words what types of international  

media visibility they had received. A total of 337 artists described the media visibility they had 

received in more detail. The most common was an article published in international print or 

online media or other publication, such as a review, critique or interview. Approximately every 

second artist who responded to the question had received such media visibility. Almost as 

common was visibility on social media. This included, for example, the various social media 

channels of museums, galleries, theatres, festivals, institutions and other similar organisa-

tions. The third most common form of international media visibility involved radio and TV inter-

views, interviews at various events and festivals, and appearances on podcasts. The responses 

also mentioned to some extent the public presentation of art and the related marketing, such 

as festival appearances, gigs, radio plays, participation in exhibitions, and translations and 

publication of books abroad.



45

CUPORE WEBPUBLICATIONS 90 ARTS AND CULTURE BAROMETER 2025

49

CUPOREN VERKKOJULKAISUJA 86 TAITEEN JA KULTTUURIN BAROMETRI 2025

Taloudelliset seikat sekä välittäjäportaan ja kontaktien puute ovat 
suurimpia esteitä kansainväliselle toiminnalle  

Barometrikyselyssä vastaajia pyydettiin valitsemaan enintään viisi merkittävintä estettä kan-

sainväliselle toiminnalleen valmiista listauksesta. Selvästi yleisimmiksi esteiksi nousivat tai-

teilijoiden henkilökohtainen taloudellinen tilanne, kansainvälistä toimintaa edistävien tahojen 

(kuten managerien, agenttien, kustantajien tai galleristien) puute sekä kansainväliseen toimin-

taan kohdennetun rahoituksen riittämättömyys. Kukin näistä tekijöistä valittiin viiden keskei-

simmän esteen joukkoon noin puolella kaikista vastaajista. (Kuvio 18.)

Taloudellisen tilanteen merkitys kansainväliselle toiminnalle nousi esiin myös tarkas-

teltaessa taiteilijoiden tulotasoa suhteessa kansainväliseen toimintaan. Kansainvälisesti toi-

mineiden taiteilijoiden osuudet olivat pienimmät niissä ryhmissä, joissa kokonaistulot olivat 

pienimmät. Taloudellisten reunaehtojen lisäksi merkittäviksi esteiksi koettiin verkostojen ja 

kontaktien puute, joka rajoitti kansainvälistymistä 44 prosentilla vastaajista, sekä perhesyyt 

tai muu elämäntilanne, jotka nousivat esiin noin kolmanneksella vastaajista. Neljännes vas-

taajista nosti viiden tärkeimmän esteen joukkoon myös tuen ja neuvonnan puutteen kansain-

välisestä toiminnasta, ajan puutteen sekä matkustamisen hiilijalanjälkeen liittyvät kysymykset.  

(Kuvio 18.)

KUVIO 18. Kansainvälisen toiminnan esteet, (%).
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Financial factors and lack of intermediaries and contacts are main 
hindrances to international activities

In the barometer survey, respondents were asked to select from a list up to five of the most 

important factors that hinder their international activities as an artist. The most common hin-

drances were clearly the personal financial situation of artists, the lack of partners to promote 

international activities (such as managers, agents, publishers or gallerists), and the lack of 

funding allocated to international activities. Each of these factors was selected as one of the 

five most important hindrances by around half of all respondents. (Figure 18.)

The importance of their financial situation for international activities also emerged 

when examining the income level of artists in relation to international activities. The shares 

of artists who worked internationally were lowest in those groups where the total income was 

lowest. In addition to financial constraints, significant hindrances were perceived as a lack of 

networks and contacts, which limited internationalisation among 44% of respondents, as well 

as family reasons or other life situations, which were raised by around a third of respondents. 

A quarter of respondents also listed the lack of advisory services and support for international 

activities, a lack of time, and issues related to the carbon footprint of travel among the five 

most important hindrances. (Figure 18.)

FIGURE 18. Hindrances to international activities, (%).
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In the open-ended responses, the importance of financial constraints was further empha-

sised. Several respondents described international activities as practically impossible without 

sufficient income and felt that both the cuts to arts funding and other adjustment measures 

taken by the current government were particularly burdensome for those whose financial  

situation was already weak. Grants were seen as enabling artistic work, but their inadequacy 

and randomness limit long-term international work. International activities were often seen as 

an additional risk in a situation where domestic activities already require self-financing.

Internationalisation is a utopia if you can’t get by otherwise. Many of the cuts made by 
this government are falling on artists. At the same time, my own work has been statisti-
cally supported the most by the Arts Promotion Centre Finland. During grant periods, 
I have been able to create works that I have later exported abroad. In any case, art must 
first be made before you can even consider internationalisation.

The biggest reason for my lack of internationalisation is finances. You can always apply 
for grants, but so few get them. Internationalisation feels like a burden, when even in 
Finland you already have to pay for the costs of exhibitions out of your own pocket.

I would like to know more about how to work with art/literature across borders  
(Finland-Sweden) and how it affects taxation, fees, one’s own company, etc. But I don’t 
know how to find more information/advisors, and since I haven’t been able to apply for 
membership in the Writers’ Association (yet), I can’t get help from there either. The  
financial and bureaucratic part becomes an obstacle to daring to invest in more activities 
outside Finland.

Artists who had international activities in 2024 were asked separately whether they had a 

representative or intermediary who represented their international activities that year. Such 

parties include, for example, managers, agents, publishers or gallerists. Slightly more than 

one in four artists (27%) had had a representative or intermediary located outside Finland, 

and approximately one in five (19%) had a representative or intermediary operating in Finland. 

(Figure 19.)

The differences between fields of the arts are significant. Artists active in the fields of 

music (35%) and the visual arts (32%) had representatives or intermediaries located outside 

Finland more often than average. Artists active in the fields of literature, the performing arts 

and the audiovisual arts, on the other hand, had representatives or intermediaries located in 

Finland more often. Younger artists (under 35 years old) and artists whose native language is 

not Finnish or Swedish had representatives or intermediaries less often than older age groups 

or Finnish- or Swedish-speaking artists. Male artists had representatives or intermediaries 

promoting international activities more often than female artists or artists of other gender.
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The percentages for architecture and design, as well as multidisciplinary arts, were not examined due to 
the small number of respondents in these fields.
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KUVIO 19. Vuonna 2024 kansainvälisesti toimineet taiteilijat, joilla oli kansainvälistä 

toimintaa edistävä taho, (%).

Avoimissa vastauksissa välittäjäportaan puute konkretisoitui kokemuksina siitä, ettei kansain-

välisiin toimijoihin ole realistista päästä käsiksi ilman välittäjätahoja. Vastaajat kuvasivat tilan-

teita, joissa he olisivat valmiita lähettämään teoksiaan tai laajentamaan toimintaansa kansain-

välisesti, mutta omat resurssit eivät riitä matkustamiseen, markkinointiin tai pitkäjänteiseen 

yhteydenpitoon. Osa vastaajista koki myös, että olemassa oleva taiteen vienti kohdistuu vain 

hyvin rajattuun joukkoon taiteilijoita ja taiteenaloja.

Kiinnostaisi kovasti lähettää töitäni kansainvälisiin gallerioihin, mutta omat olosuhtee-
ni eivät ole sellaisia, että itse voisin matkustaa. Olisi kiva, jos löytyisi jokin suomalainen 
matalan kynnyksen galleria, joka hoitaisi välitystä ilman kohtuuttomia korvauksia.

Taiteen vienti, jos sitä on olemassa, kohdistuu hyvin kapeaan näkemykseen siitä, ketä 
sinne halutaan viedä. Muutama galleria vie omia taiteilijoitaan. Toivoisin, että vientiä 
hoidettaisiin muiltakin tahoilta.
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Performing arts (n=142)

Literature (n=81)

Visual arts (n=172)

Music (n=110)
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Arkkitehtuurin ja muotoilun sekä monitaiteiden tietoja ei tarkastella kuviossa pienen vastaaja- 
määrän vuoksi.

FIGURE 19. Internationally active artists who benefited from a party promoting their 

international activities, (%).

In the open-ended responses, artists felt that it is not realistic to access international actors 

without representatives or intermediaries. Respondents described situations in which they 

would be willing to send their works or expand their activities internationally, but their own re-

sources were not sufficient for travel, marketing or long-term contact. Some respondents also 

felt that existing art exports involve only a very limited group of artists and artforms.

I would be very interested in submitting my work to international galleries, but my 
own circumstances are not such that I could travel myself. It would be nice if there was a  
Finnish low-threshold gallery that would handle the brokerage without unreasonable 
compensation.

Art exports, if they exist, are based on a very narrow perspective of who they want to 
export. A few galleries export their own artists. I would hope that exports would be  
handled by other parties as well.
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I am a designer and I feel that apart from the magazine Asun, there is no way to inform 
about our own work. Our work is not promoted in Finland, and we are not marketed in 
any way. Recognitions, such as Young Designer of the Year, have disappeared in recent 
years. New names who received various recognitions used to get work, but now there is 
no such opportunity. The only way to get attention at the moment is to actively approach 
international companies and the media.

Finnish literary exports are in their infancy. Publishers are not even interested, although 
translation agreements would certainly increase interest in Finland as well. The Finnish 
Literature Exchange FILI does not grant support to authors for translation samples – 
why on earth not?

Finland is considered an attractive environment for  
international activities, but also a remote place where  
it is difficult to gain recognition

The artists were asked how they view Finland as an operating environment for international 

activities. Their responses revealed diverse views on international activities and a contradic-

tion between the possibilities of international activities and the structures that support them. 

Table 8 summarises the views of artists on Finland as an operating environment for artists 

who work internationally.

Finland appears to many artists as an attractive, encouraging and potential environ-

ment for international activities, especially in terms of the conditions for artistic work. The  

responses emphasised the importance of public support and the grant system as an en-

abler of international activities. Although the adequacy and continuity of public funding raised 

doubts, it was felt to bring stability and enable international activities for a wider group of 

actors than market-based activities.

Finland was described in the responses as a physically and institutionally safe and 

stable society, where a predictable operating environment, functioning public structures and 

a reasonable cost of living create the conditions for long-term work. Safety and stability were 

seen as important both for artists working in Finland and for international mobility to Finland. 

Several responses highlighted that Finland offers good opportunities to focus on creating new 

things, researching and artistic risk-taking without direct commercial pressure.

The high level of expertise of artists working in Finland and the quality of Finnish edu-

cation were also considered to be key strengths. Finnish art was seen as internationally inter-

esting and recognisable, and in many fields it already has a good reputation. Artistic freedom, 

strong professional skills and the ability to work in different cultural and artistic contexts were 

seen as factors that support international mobility and collaboration among artists.

In addition, Finland’s nature, environment, seasons and distinctive cultural context 

emerged as significant attraction factors in the responses. These were seen as providing both 

content-related inspiration and a distinctive opening for international interest. Residency net-

works and artist exchanges were seen as important structures that support both the arrival 

of international artists to Finland and the international networks of artists working in Finland.
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TABLE 8. Views of artists on the strengths and weaknesses of Finland as an environment 

for international activities.

THEME STRENGTHS WEAKENESSES

Economy and funding Existing support structures 

and grants for international 

activities.

Lack of funding and spending 

cuts: support fragmented,  

short-term and cautious.

Networks and collaboration, 

intermediaries

Structures and basic 

capabilities for international 

operations, residency networks, 

level of technology.

Weak intermediary and  

export structure.

Artistic activities Artistic freedom. Gatekeeping and introversion.

Education and competence High artistic competence, 

educational level, technological 

competence and language 

skills.

Weak appreciation of 

international experience, 

success is valued but  

long-term grassroots work  

is not.

Society, attitudes Safe and stable society. Hostile attitude towards culture.

Location and place Nature, environment and  

unique character.

Geographical remoteness 

and expensive transportation, 

environmental footprint of 

travelling.

At the same time, international activities were often perceived as very difficult on a practical 

level. Finland’s geographical location and small language area emerged in the responses as 

factors limiting internationality. Long distances, travel costs and logistical challenges make 

it difficult to move and network in both directions. Although the possibilities of digitalisation 

were recognised, they were not considered sufficient to replace physical encounters. Some re-

spondents also questioned the appeal of constant travel and called for more environmentally 

sustainable solutions.

The high level of technology and digital capabilities, including widespread English language 

proficiency, were also seen as strengths that facilitate international collaborations, remote 

networking and the development of new operating models. Although digitalisation was not 

considered a replacement for physical encounters, it was felt to complement international 

activities and lower the threshold for creating connections. Overall, the responses painted 

a picture of Finland as an environment where there is a strong content-based and compe-

tence-based potential for international artistic activities, although the structures supporting 

this potential do not fully meet the needs of artists.
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I would be willing to work as an artist outside of Finland occasionally, when it is socially 

and environmentally sustainable.

Internationality is not necessarily an intrinsic value, and I don’t think you need to 

strive for it just to be international. Supporting smaller and local productions is also 

really important!

Many responses highlighted the almost complete absence of an intermediary layer that could 

promote international activities, as previously highlighted. The scarcity of agents, managers, 

producers and gallerists specialising in international networks forces artists to handle market- 

ing, contract negotiations, networking and administrative work themselves. This burdens  

artists and narrows the possibilities for international activities, especially for independent  

artists, marginal genres and artists in the early stages of their careers.

I feel that there are few funded residencies and international exchanges. You can start 
creating networks, but maintaining them is challenging and there is no support for 
that – what kind of collaboration models even exist? […] It feels like in order to inter- 
nationalise, you also have to have a marketing degree and actually have three lives, so 
that it is possible to manage all these things (because in one life you also have to earn 
some basic income).

It is difficult to find support in Finland for internationalising the activities of inde- 
pendent artists. There would be art concepts here that are very suitable for international  
activities, but it seems like a real burden to promote them internationally alone.

There are not many galleries or institutions to bridge the artists to the international scene 
in Finland. Opportunities usually need to be found and applied by the artists themselves, 
and obviously artists are often lacking money, time and resources to do all the tasks. No 
wonder why it is so difficult to find an active Finnish artist in the international market.

There are very few opportunities to network and meet international curators – they are 
not offered by galleries, trade unions or art academies. Cooperation even with neigh-
bouring countries is minimal!
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Based on the responses, internationality often remains at the level of individual projects, with-

out structures that would support continuous, reciprocal activities that take into account artists 

at different stages in their careers. According to the artists, the problem is not so much the 

lack of individual institutions, but rather the fragmentation, cautious approach and short-term 

nature of their activities. In some responses, internationality appeared as a selective privilege 

guarded by gatekeepers, with opportunities and resources concentrated among a few, often 

well-known names and large-scale creators. At the same time, the majority of artists remain 

without visibility and support, and for many, internationality does not appear to be a possible 

element of their career path.

Here only limited liability companies count, even though most, 95%, are small busi-

nesses. In Finland, all forms of assistance via Business Finland, chambers of com-

merce and Finnvera are sized for large companies. They don’t give us small ones any-

thing, we don’t count, it’s discrimination and incredibly shortsighted and stupid since 

we are in a strong majority!

Many foundations that award grants do encourage internationalisation, but often it 

concerns the Nordic countries, or the grant is related to a project that is focused on a 

specific predetermined activity or theme. The conditions therefore limit the activities.

Several respondents described Finland as an introverted, partisan and even envious operating 

environment, where the value of art and culture is not recognised and internationality remains 

at the level of ceremonial speeches. The current political climate, cultural spending cuts and 

public questioning of art were directly experienced as factors that undermine international 

activities. On the other hand, they also act as an incentive for some to strive away from Finland 

towards a more international career. The responses also expressed the view that experience 

gained abroad is not valued in Finland and may even weaken opportunities to operate in the 

domestic arts sector. Some respondents felt that only success and breakthroughs are valued 

in international activities, not so much long-term or smaller-scale grassroots work.

I have been travelling around the world as a musician for 30 years. In Finland I am less 
well known, and my attempts to move to Finland and become part of the circles here have 
been unfortunately difficult.

I did receive much help with my own internationalisation until I headed out myself and 
received recognition. It seems that in Finland, what you do is only appreciated when its 
value has already been recognised elsewhere.
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Expertise and support in 
international activities

This chapter examines the views of artists regarding the expertise required for international 

activities and what skills their art degree had given them for international activities as an  

artist. The last two subchapters examine the need for financial support and the importance  

of parties supporting international activities in promoting these activities.

Opinions split regarding skills provided by art degrees for 
international activities – realising the benefits depend largely  
on the proactiveness of the individual

Among respondents to the barometer survey, 77% reported having completed an art degree. 

The majority (67%) had obtained their degree from a Finnish educational institution, while one-

fifth had completed their degree elsewhere than in Finland.9 Ten percent had an art degree both 

from Finland and abroad. The most common areas of study for those who had completed an art 

degree elsewhere than in Finland were multidisciplinary art (34%), the performing arts (29%) 

and the audiovisual arts (23%), while the least common was literature (10%) (Figure 20). Among 

artists whose native language was not Finnish or Swedish, the majority (60%) had completed 

their degree somewhere else than in Finland, compared to 25% of Swedish speakers and 15% 

of Finnish speakers.

9 In the 2018 barometer, the proportion of respondents who had completed an art degree abroad was 17%.
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Osaaminen ja tuki 
kansainvälisessä toiminnassa

Tässä luvussa tarkastellaan taiteilijoiden näkemyksiä kansainvälisen toiminnan osaamis- 

tarpeista sekä siitä, millaisia valmiuksia taidealan tutkinnon suorittaneet taiteilijat kokevat  

koulutuksensa antaneen kansainväliseen toimintaan. Kahdessa viimeisessä alaluvussa tarkas-

tellaan tarvetta taloudelliselle tuelle sekä kansainvälistä toimintaa tukevien tahojen merkitystä 

kansainvälisen toiminnan edistämisessä.

Taidealan tutkinnon antamiin valmiuksiin kansainvälisessä 
toiminnassa suhtauduttiin kaksijakoisesti – hyötyjen saamisen 
koettiin riippuvan pitkälti omasta aktiivisuudesta

Kaikista barometrikyselyn vastaajista 77 prosenttia ilmoitti suorittaneensa taidealan tutkin-

non. Valtaosan (67 %) tutkinto oli saatu suomalaisesta oppilaitoksesta, viidenneksellä tutkin-

to oli suoritettu muualla kuin Suomessa. Kymmenellä prosentilla oli taidealan tutkinto sekä 

Suomesta että ulkomailta.  Yleisimmin taidealan tutkinnon muualla kuin Suomessa olivat 

suorittaneet monitaiteiden (34 %), esittävien taiteiden (29 %) ja audiovisuaalisten taiteiden  

(23 %) edustajat, harvimmin kirjallisuuden edustajat (10 %) (kuvio 20). Muuta kuin suomea tai 

ruotsia äidinkielenään puhuvista taiteilijoista enemmistö (60 %) oli suorittanut tutkinnon jossain 

muualla kuin Suomessa, ruotsinkielisillä osuus oli 25 prosenttia ja suomenkielisillä 15 prosenttia.

KUVIO 20. Taidealan tutkinnon suorittaneet taiteenaloittain, (%).

9 Vuoden 2018 barometrissa taidealan tutkinnon ulkomailla suorittaneiden vastaajien osuus oli 17 prosenttia.
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Audiovisual art (n=223)
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FIGURE 20. Artists who had completed an art degree by field of the arts, (%).
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Responds with an art degree were asked by means of an open-ended question what skills 

their degree had given them for international activities as an artist. In general, almost half of 

those who responded to the open-ended question felt that their education did not provide any 

special skills or only weak skills for international activities. On the other hand, many stated in 

their responses that the skills and readiness for creating art acquired through their education 

also created a solid foundation for international activities and work. Respondents were united 

by the experience that building an international career is a long-term process that requires 

continuous networking, as well as one’s own proactiveness and initiative, and it is also possible 

to get more out of the education by being active oneself. Some of the respondents also stated 

that their studies had given them courage and interest in international activities.

Altogether 627 artists who had completed an art degree in Finland and 190 who had 

completed their degree abroad opened up their views in more detail on what kind of skills 

their degree had provided for international activities. In the responses of those who studied in 

Finland, international activities were most often seen as a separate and external goal for which 

their education had not systematically prepared them. Internationality may have been present 

in their studies through individual visitors, exchanges, study trips or projects, but overall, the 

artists describe that they have largely been responsible for acquiring expertise, contacts and 

practical skills themselves.

In the responses of those who had completed their degrees abroad, international ac-

tivities were more often seen as a more natural part of their studies. Internationality was a part 

of everyday life through the language of instruction, multinational student groups, teachers 

and professional networks. The most important concrete benefit has been the creation of 

international networks and the development of language skills, self-confidence and intercul-

tural competence. At the same time, however, the responses highlighted that even a foreign 

degree does not automatically teach the structures of international activities, such as funding, 

self-employment or long-term career planning, and that it is often the responsibility of the 

artists themselves to find out about these aspects.

The responses also revealed that skills and qualifications acquired abroad are not al-

ways recognised or valued in Finland, and coming to Finland after a degree completed abroad 

can interrupt the development of an international career. A similar result is also evident in the 

statement “I find it difficult to utilise my international expertise in Finland”, the responses to 

which were quite divided. Among all respondents, 41% agreed with the claim at least some-

what, while just over one in five (21%) disagreed with it at least somewhat. Almost a quarter 

(23%) chose the option “neither agree nor disagree” and quite a few (15%) were unable to 

take a position. (Figure 21.)
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KUVIO 21. Taiteilijoiden vastaukset väittämään ”Koen, että Suomessa on vaikea hyödyntää 

kansainvälistä osaamista”, (n=1 286).

Muuta kuin suomea tai ruotsia äidinkielenään puhuvista taiteilijoista kolme neljästä (74 %) 

koki, että Suomessa on vaikea hyödyntää kansainvälistä osaamista. Ruotsinkielisillä vastaajilla 

osuus oli 46 prosenttia ja suomenkielisillä 36 prosenttia. Taidealan tohtorin tutkinnon suorit-

taneilla kokemus kansainvälisen osaamisen hyödyntämisen vaikeudesta oli selkeästi yleisem-

pää (66 %) kuin muun koulutustaustan omaavilla taiteilijoilla (31–42 %).

Taiteilijat kaipaavat laajasti lisää osaamista  
kansainvälisestä toiminnasta 

Taiteilijoille annettiin valmis listaus erilaisista kansainvälisessä toiminnassa tarvittavista osaa-

misalueista ja pyydettiin arvioimaan asteikolla täysin samaa mieltä – täysin eri mieltä sitä, 

kaipaavatko he lisää osaamista näillä alueilla (kuvio 22).

Vastaukset osoittavat, että taiteilijat kokevat tarvitsevansa laajasti lisää tietoa ja osaa-

mista kansainvälisestä toiminnasta. Erityisen vahva osaamisvaje liittyi kansainvälisen toimin-

nan rahoitus- ja tukimuotoihin, taiteen myyntiin, markkinointiin ja vientiin sekä teosten jake-

luun ja levittämiseen Suomen ulkopuolelle: näissä teemoissa yli 70 prosenttia vastaajista oli 

täysin tai jokseenkin samaa mieltä osaamisen lisätarpeesta. 

Myös kansainvälinen verkostoituminen, kohdemarkkinoiden ja toimintakulttuurien tun-

temus sekä hallinnolliset ja juridiset kysymykset (kuten tullaus, sopimukset ja verotus) nousivat 

selvästi esiin osaamisalueina, joissa koetaan puutteita. Sen sijaan työskentely kansainvälisissä 

ja monikulttuurisissa yhteisöissä jakoi vastaajia jonkin verran enemmän kuin muut osa-alueet. 

Tämänkin osaamisalueen kohdalla kuitenkin yli puolet vastaajista oli vähintäänkin jokseenkin 

samaa mieltä siitä, että kaipaa asiasta lisää osaamista. Kokonaisuudessaan tulokset vahvista-

vat kuvaa kansainvälisen toiminnan vaatimasta monipuoleisesta osaamisesta. 

Strongly agree

Somewhat disagree

Somewhat agree

Strongly disagree

Neither agree nor disagree

Cannot say

18% 13% 7%23% 23% 15%

FIGURE 21. Responses of artists to the claim “I find it difficult to utilise my international 

expertise in Finland”, (n=1,286).

Three out of four artists (74%) whose native language is not Finnish or Swedish felt that 

it is difficult to utilise their international expertise in Finland. The proportion was 46% for  

Swedish-speaking respondents and 36% for Finnish-speaking respondents. Experiencing  

difficulty utilising international expertise was clearly more common among those with a doc-

torate in art (66%) than among artists with other educational backgrounds (31–42%).

Artists broadly interested in gaining more  
expertise in international activities 

Artists were presented with a list of different areas of expertise needed in international  

activities and were asked to rate on a scale from strongly agree to strongly disagree whether 

they needed more expertise in these areas (Figure 22).

The responses reveal that artists feel that they need more information about and ex-

pertise in international activities in a broad sense. A particularly strong expertise gap was re-

lated to forms of support and funding for international activities, sales, marketing and exports 

of art, and the distribution and dissemination of art outside Finland: in these themes, over 

70% of respondents completely or somewhat agreed with the need for additional expertise.

International networking, knowledge of operating cultures and markets in other coun-

tries, and administrative and legal issues (such as tariffs, agreements and taxation) also clearly  

emerged as areas of expertise in which deficiencies were felt. On the other hand, working in 

international and multicultural communities divided respondents somewhat more than other 

areas. However, even in this area of expertise, more than half of the respondents agreed, at 

least somewhat, that they needed more expertise in this area. Overall, the results reinforce the 

impression of the wide range expertise required for international activities.
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Parhaat näyttelyihin johtaneet kontaktit olen saanut kansainvälisessä workshopissa, 
jossa joukko taiteilijoita työskenteli taidebiennaalia varten ja asuttiin samassa paikassa 
kuukauden verran. Tämä ei kuitenkaan ollut varsinainen vakituinen residenssipaikka. 
Vaihtonäyttelyt, jossa suomalaiset taiteilijat vie teoksia jonnekin, ja sieltä jostain tuo-
daan näyttely Suomeen ei ole olleet hedelmällisiä verkostojen suhteen, niissä ei aidosti 
vietetä yhdessä aikaa, käydään ehkä vain kerran syömässä tms. Verkostoituminen vaatii 
pitempää ajanviettoa yhdessä, mielellään työskentelyä jonkin saman asian eteen.

KUVIO 22. Taiteilijoiden osaamistarpeet kansainvälisessä toiminnassa, (n=1 276).
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Forms of support and funding 
for international activities  

and how to utilise them
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FIGURE 22. Expertise needed by artists for international activities, (n=1,276).
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10 Finnish Cultural and Academic Institutes: Athens, Beirut, Berlin, Brussels, Budapest, Copenhagen, Grand-
Popo, Hanasaari, London, Madrid, New York, Oslo, Paris, Rome, Stockholm, Tallinn and Tartu, Tokyo. 
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Säätiöt ja rahastot merkittävimpiä taiteilijoiden kansainvälisen 
toiminnan edistämisessä – Taike toiseksi merkittävin

Taiteilijoiden arvioissa säätiöt ja rahastot olivat tärkeimpiä toimijoita heidän kansainvälisen 

toimintansa edistämisessä. Lähes puolet taiteilijoista (46 %) arvioi niiden merkityksen erittäin 

tärkeäksi ja yhteensä 78 prosenttia vähintään melko tärkeäksi. Taiteen edistämiskeskus sijoit-

tui taiteilijoiden arvioissa toiseksi tärkeimmäksi. Vastaajista 37 prosenttia arvioi sen erittäin 

tärkeäksi ja 66 prosenttia vähintään melko tärkeäksi omalle kansainväliselle toiminnalleen. 

Melko suuri osuus vastaajista ei osannut ottaa kantaa eri organisaatioiden merkitykseen hei-

dän kansainvälisessä toiminnassaan. (Kuvio 23.)

KUVIO 23. Vastaajien arviot eri tahojen merkityksestä heidän kansainväliselle 

toiminnalleen, (n=968).

Noin puolet vastaajista piti kansainvälisen toimintansa näkökulmasta tärkeinä Suomen kult-

tuuri- ja tiedeinstituutteja10, taiteilijajärjestöjä sekä taide- ja kulttuurilaitoksia. Seuraavaksi tär-

keimpinä pidettiin opetus- ja kulttuuriministeriötä (42 %) ja taiteen tiedotuskeskuksia (43 %), 

10 Suomen kulttuuri- ja tiedeinstituutit: Ateena, Beirut, Berliini, Bryssel, Budapest, Grand-Popo, Hana-saari, 
Kööpenhamina, Lontoo, Madrid, New York, Oslo, Pariisi, Rooma, Tallinna ja Tartto, Tokio, Tukholma. Taiteen 
tiedotuskeskukset: ArchInfo – Arkkitehtuurin tiedotuskeskus, Frame Contem-porary Art Finland, Kirjallisuuden 
vientikeskus FILI, Music Finland, Neogames – Suomen pelialan keskus, SES Suomen elokuvasäätiö, Sirkuksen 
ja tanssin tiedotuskeskus, Teatterin tiedotuskeskus TINFO
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Foundations and funds considered most important parties  
in promoting the international activities of artists –  
Arts Promotion Centre Finland (Taike) second most significant

The artists surveyed considered foundations and funds to be the most important parties in pro-

moting their international activities. Almost half of the artists (46%) assessed their importance 

as very important and altogether 78% as at least somewhat important. The Arts Promotion 

Centre Finland (Taike) was ranked second most important in the views of the artists: 37% of the 

respondents assessed it as very important and 66% as at least somewhat important for their 

own international activities. A fairly large proportion of the respondents were unable to com-

ment on the importance of different organisations to their international activities. (Figure 23.)

Approximately half of the respondents considered Finnish Cultural and Academic Institutes10, 

artist associations, and arts and culture institutions to be important from the perspective 

of their international activities. The next most important were the Ministry of Education and  

Culture (42%), arts information centres (43%), educational institutions (35%) and the Ministry 

FIGURE 23. Importance of different parties in promoting the international activities of 

artists, (n=968).



57

CUPORE WEBPUBLICATIONS 90 ARTS AND CULTURE BAROMETER 2025

The parties listed above are all important in a way, but at the same time [they are only] 

partial supporters or enablers of individual activities, so I cannot define any one party 

as very important. Systematic and long-term activities are missing.

It is difficult to assess the significance of individual parties. Those from whom I have 

received support seem significant.

I have assessed the significance of Taike and Business Finland as minor because  

I have not received support from either of them recently. The significance would 

be greater if Business Finland / Music Finland’s support were somehow possible to  

access for my own activities according to their terms and conditions. And Taike does 

not actually award travel grants anymore […]

When examined by field of the arts, foundations and funds were considered by artists to be the 

most important parties in promoting international activities among all artforms. Their role was 

considered most significant by artists working in the field of multidisciplinary art, the majority 

of whom considered them important (very or somewhat important 85%). Among other fields 

of the arts, the share was only slightly lower (74–83%). The role of the Arts Promotion Centre 

Finland (Taike) was strongest among those working in the field of architecture and design 

(very or somewhat important 77%), while among other artists, Taike was considered very or 

somewhat important by a slightly smaller share (57–67%).

for Foreign Affairs (31%). (Figure 23.) The importance of arts information centres11 was consid-

ered surprisingly low, even though many of them are tasked with promoting and supporting 

international activities in the field. For example, the FILI - Finnish Literature Exchange, Frame 

Contemporary Art Finland, Music Finland, Finnish Film Foundation and Theatre Info Finland 

TINFO distribute funding granted by the Ministry of Education and Culture within their own 

sectors (Sokka et al., 2020). The low valuation of these parties among artists may be due, 

for example, to the fact that their appropriations are too small to influence the international  

activities of artists or that artists are not aware of their activities supporting internationalisation.

The Ministry of Economic Affairs and Employment and Business Finland12 were consid-

ered important by fewer than one in five respondents (Figure 23). This result is not surprising 

in itself, as they provide very limited funding for artists and other creative industries, and the 

Ministry of Economic Affairs and Employment, for example, only recognises certain fields of 

the arts in its export promotion activities (Sokka et al., 2020).

11 Arts information centres: ArchInfo – Information Centre for Finnish Architecture, Circus & Dance Finland, 
FILI – Finnish Literature Exchange, Frame Contemporary Art Finland, Music Finland, Neogames Finland 
Association, Finnish Film Foundation, Theatre Info Finland TINFO.

12 Business Finland is a Finnish public organization that offers innovation funding and growth services to 
Finnish companies, promotes tourism and investments, and attracts talent to Finland. Business Finland’s 
services are intended for companies seeking international business growth and renewal. Retrieved [July 3, 
2026], from https://www.businessfinland.fi/en/.

https://www.businessfinland.fi/en/
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Artists working in the field of architecture and design (very or somewhat important 60%) 

considered Finnish cultural and academic institutes as a more important actor than those 

working in other fields (45–53%). In the performing arts (very or somewhat important 52%), 

the role of arts information centres in promoting international activities was stronger than in 

other fields (39–43%).

The importance of educational institutions in promoting the international activities of 

artists was quite strong. Almost half (40–49%) of those working in architecture and design, 

multidisciplinary art, the performing arts and the audiovisual arts considered them very or 

somewhat important. This was felt by over a third of those working in the visual arts and music, 

and by around a quarter of those working in the field of literature.

In terms of the importance of artist associations in promoting international activities, 

the views of artists in two fields of the arts differed from the general trend. In the field of ar-

chitecture and design, 61% of artists assessed the importance of artist associations as very or 

somewhat important, while only 34% of those working in the field of music felt the same way. 

In other fields, the shares varied from 42% to 52%.

Regarding arts and culture institutions, the views of artists were very consistent across 

all fields. The importance of the Ministry of Education and Culture was least often considered 

important by those working in the fields of literature and music (very or somewhat important 

37%), while in other fields the shares varied from 43 to 46%.

The role of the Ministry for Foreign Affairs was considered least important among those 

working in the field of music (26%) and most important among those working in the field of mul-

tidisciplinary art (40%), while the other shares were close to each other (31–34%). The role of 

the Ministry of Economic Affairs and Employment in promoting international activities was con-

sidered least important among those working in the fields of literature (14%) and music (15%), 

while the other shares were more evenly distributed (18–24%). Business Finland was considered 

least important among those working in the performing arts (14%) and most important among 

those working in architecture and design (31%), while the other shares were 19–24%.
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Financial support and strengthening networks,  
mediation services and expertise key to promoting  
the international activities of artists

The artists were asked to list up to five issues that they consider to be the most important in 

promoting and enabling their international activities. A total of 803 artists responded to the 

question. The most common issues raised were related to financing international activities 

(518 responses), collaborations, networks and intermediaries (470 responses), and expertise, 

training and advice (207 responses). The themes overlap and, for example, networking was 

recognised as requiring participation in various international events, which also requires fi-

nancial support. Residencies were mentioned separately in 123 responses. These responses 

included requests for an increase in supported residency places, the promotion of more finan-

cially and socially accessible residency activities, and the development of networking through 

residencies, for example. Responses linked to marketing and communications (95 responses) 

included a call for a more active approach among internationally operating organisations and 

intermediaries in promoting the international visibility and internationalisation of artists. Quite 

a few respondents (114 responses) also highlighted motivation, courage and attitudes as per-

sonal factors that promote international activities. These responses were often accompanied 

by the experiences among artists of a lack of appreciation for art. The lack of appreciation 

emerged from two perspectives: on the one hand, it was felt that the status and appreciation 

of art in the Finnish art field were insufficient, and on the other hand, it was felt that the in-

ternational activities of artists are not always recognised or appreciated enough. According to 

the respondents, a stronger appreciation of art and international activities would also increase 

their opportunities, courage and motivation to work internationally.

In the following section, the three most frequently raised themes are examined in 

more detail.
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TAITEILIJOIDEN TYÖN JA KANSAINVÄLINEN TOIMINNAN RAHOITUS

Taloudellisten edellytysten turvaaminen on taiteilijoille ensisijaista kansainvälisen toiminnan 

edistämisessä: pitkäjänteinen ja riittävä rahoitus ja toimeentulo luovat pohjan myös kansain-

väliselle toiminnalle. Kansainvälisen toiminnan rahoituksessa taiteilijat kaipasivat erityisesti 

liikkuvuuteen ja ulkomailla asumiseen linkittyvien kustannusten kattamista. 

Tukijärjestelmien ja -muotojen joustavuus, ennakoitavuus ja tarkoituksenmukaisuus 

koettiin tärkeiksi. Tämä tarkoittaa muun muassa jatkuvaa hakuaikaa, selkeää hakuprosessia 

sekä riittävän nopeita päätöksiä, jotka mahdollistavat kansainvälisiin tilaisuuksiin ja yhteistyö-

mahdollisuuksiin tarttumisen lyhyelläkin aikataululla. Taiteilijat toivoivat myös eri kokoisia avus-

tuksia erilaisiin käyttötarkoituksiin. Lisäksi rahoituksen tulisi kattaa koko taiteellisen prosessin 

eri vaiheet sekä tukea pitkäkestoista kansainvälistymistä ja yhteistyörakenteiden rakentamista. 

Vastauksissa täsmennettiin rahoituksen tarpeita myös taiteenaloittain – audiovisu-

aalisella alalla toivottiin kehitysrahoitusta, tuotantotukea ja tukea kansainvälisiin yhteistuo-

tantoihin. Visuaalisten taiteiden aloilla korostuivat näyttelykuluihin sekä biennaali- ja mes-

suosallistumisiin liittyvät tuet. Kirjallisuuden alalla esiin nousivat käännöstuki sekä tuki koe- ja 

näytekäännösten teettämiseen, kun taas esittävien taiteiden alalla painottuivat kiertuetuet 

sekä tuki showcase- ja koe-esiintymisiin matkustamiseen.

Taiteilijoilta kysyttiin myös erikseen valmiiseen listaukseen pohjaten, mihin asioihin he 

erityisesti kaipaisivat taloudellista tukea edistämään kansainvälistä toimintaansa. Listauksesta 

pyydettiin valitsemaan korkeintaan kolme tärkeintä asiaa. Vastauksissa nousivat esiin hyvin 

samanlaiset asiat kuin avoimistakin vastauksista. Useimmiten kolmen tärkeimmän tukikohtei-

den joukkoon taiteilijat valitsivat matkustamisen ja liikkuvuuden (58 %), kansainvälisen ver-

kostoitumisen ja yhteistyön (44 %), välittäjäportaan hyödyntämiseen liittyvät tuet (42 %) sekä 

kansainväliseen työskentelyyn kohdistetut tuet (38 %). (Kuvio 24.)

KUVIO 24. Taiteilijoiden näkemykset tärkeimmistä taloudellisen tuen kohteista 

kansainvälisen toiminnan edistämisessä, (n=1 264).
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international activities
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Mediation services

Working abroad 

Sales and marketing abroad

International productions

Export promotion

Training and studies

Import promotion

FIGURE 24. Areas in which artists most need financial support for promoting their 

international activities, (n=1,264).

FINANCIAL SUPPORT FOR THE WORK AND INTERNATIONAL ACTIVITIES OF ARTISTS

Securing financial conditions is considered a priority among artists for promoting their inter-

national activities: long-term and sufficient funding and income also create the foundation for 

international activities. In terms of funding international activities, artists particularly high-

lighted the need to cover costs linked to mobility and living abroad.

The artists considered the flexibility, predictability and appropriateness of support 

systems and forms to be important. This means, among other things, continuous application 

periods, clear application processes and sufficiently fast decisions that would enable them to 

benefit from international events and collaboration opportunities even on short notice. Artists 

also called for grants of different sizes for different purposes. In addition, funding should cover 

the different stages of the entire artistic process and support long-term internationalisation 

and the building of collaboration structures.

The responses also specified funding needs by individual fields of the arts. For example, 

in the audiovisual field, development funding, production support and support for international 

co-productions were called for. In the visual arts, support related to exhibition costs and partici-

pation in biennials and fairs was emphasised. In the literature field, translation support and sup-

port for commissioning trial and sample translations emerged, while in the performing arts, the 

emphasis was on tour support and support for travelling to showcase and audition performances.

The artists were also asked separately to select from a list the areas in which they 

would most need financial support to promote their international activities. They were asked 

to select up to three of the most important issues from the list. The responses revealed very 

similar issues as in the open-ended responses. Most often, the artists selected travel and 

mobility (58%), international networking and collaborations (44%), mediation services (42%), 

and support for working abroad (38%). (Figure 24.)
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STRENGTHENING MEDIATION SERVICES

The conditions for international activities are built above all on functional collaboration  

relationships and networks. The artists surveyed considered the creation of personal contacts, 

the building of long-term professional relationships and functional collaboration structures 

with foreign actors to be vital. The use of one’s own local networks and collegial support, as well 

as the opportunity to utilise international networks between institutions, were also considered 

important. The importance of networks is not limited to creating contacts, as the responses 

emphasised increasing concrete collaboration with international partners. This could involve, 

for example, co-productions and projects, exchanges or other long-term forms of collabora-

tion. Networking is promoted by intentionally created encounters, opportunities, events and  

programmes that support networking, as well as by resourced opportunities to participate in, for 

example, fairs, showcase events, festivals and other professional encounters.

The role of intermediaries was seen as a key factor in promoting international activities. 

The responses emphasised the need for professional, motivated and sufficiently resourced 

intermediaries, as well as the development and diversification of mediation services in all fields 

of the arts. Strengthening the international competence of intermediaries and developing 

their international networks was also considered important. The practical support provided 

by intermediaries – such as finding contacts and partners and identifying and initiating inter- 

national collaboration opportunities – was considered by many artists to be a key prerequisite 

for launching and expanding international activities.

In addition, the responses highlighted the need to increase opportunities to meet in-

ternational actors in Finland. This includes, for example, studio visits, portfolio meetings, invit-

ing international curators, gallerists, agents and publishers to events, and various professional 

encounters in connection with concerts, exhibitions and festivals. Bringing international inter- 

mediaries and other actors to Finland was seen as an important way to strengthen the visibility 

of Finnish artists, promote the emergence of new collaborative relationships and deepen inter-

national networks between institutions and professionals.

INTERNATIONAL EXPERTISE, TRAINING AND ADVICE

Training, the expertise of artists and the availability of practical support also play a key role in 

the conditions for artists to work internationally. Development needs are particularly related 

to strengthening international capabilities at all levels of education and ensuring that inter-

national activities and related capabilities are taken into account already during studies. The 

responses highlighted the need for centralised, clear and up-to-date information on oppor-

tunities, funding and procedures related to international activities, so that it would be easier 

for artists to understand the different routes and practical conditions for internationalisation.

In addition, the need for more practical expertise and advice on issues related to  

international activities was highlighted. This includes, for example, skills related to law,  

taxation, administration and related bureaucracy, marketing and networking, as well as the  

opportunity to receive expert support on these issues. The artists hoped not only for inter- 

national activities to be covered in their specific arts education, but also for short courses,  
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workshops, learning materials and other supplementary training outside education  

programmes to support the development of practical skills.

Furthermore, the artists expressed a need to develop language skills and strengthen 

international exchange, residency, workshop and study opportunities, as they offer important  

channels for gaining international experience and building professional networks. The  

responses also highlighted the importance of mentoring, support networks and long-term 

guidance supporting career development in building international activities. In this context, 

the role of various actors – such as educational institutions, organisations and institutions – 

as information brokers, builders of support networks and strengtheners of the international 

capabilities of artists was also considered vital.
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Summary

International activities of artists are widespread and diverse 

International activities among artists are both widespread and diverse. The majority of 

artists have worked internationally during their careers, and almost every second artist also 

had international activities in 2024, the year under review. International activities are carried 

out both as physical work abroad and as international connections and other activities in or 

from Finland, as well as the overlap of these. Internationality is therefore not only about travel-

ling, as work performed in Finland can also be international in nature. International activities 

are common in all fields of the arts, although they are less common in the field of literature 

on average due to factors such as language and the specific characteristics of the field. In-

ternational activities are more common than average among younger artists, artists born out-

side Finland, and artists who speak languages other than Finnish or Swedish as their mother 

tongue. Artists who are active in and interested in international activities tend to concentrate 

somewhat more in the Helsinki metropolitan area than in other areas due to the presence of 

networks, educational institutions, organisations and opportunities in the Finnish capital.

The international mobility of artists is primarily directed towards Europe and is most of-

ten related to performing, creating and networking. In 2024, about a third of artists worked 

outside Finland, most commonly in the Nordic countries and Central Europe, especially in 

Sweden, Germany, France and the United Kingdom. At the same time, a significant part of 

international activities takes place in or from Finland without travelling. In terms of content, 

international activities are most often related to the public presentation or publication of art, 

artistic work and collaborations. Views on the necessity of physical movement divide artists: 

some consider personal interactions to be crucial, while others, for example, feel that digital 

channels enable an international career even from home. There are also differences between 

fields of the arts: for example, in the performing arts and music, artists often have to travel in 

person to perform, while in other fields, a work of art can also travel without the artist. However, 

the matter is not unambiguous, and artists value physical contacts.

Residency work is a key form of international activity that particularly supports artistic 

development and networking. More than half of artists surveyed have worked in a residency 

at least once during their career, more often abroad than in Finland. The most important signif-

icance of residencies is seen as the working peace, ability to concentrate on one’s artistic work, 

inspiration and the creation of new contacts they offer. The majority of artists who have worked 

in a residency feel that they have increased their international networks, but significantly fewer 

view them as having led directly to job opportunities or improved earning potential. Participa-

tion in residencies is limited in particular by financial factors, family situations and the practical 

arrangements of the residencies, which can exclude some artists. Artists therefore hope for 

more financially supported, flexible and networking-supporting residencies so that more artists 

would have the opportunity to utilise them as part of their international careers.
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Broad interest in international activities motivated by both 
artistic development and financial factors

Internationalisation is viewed as an attractive opportunity, but artists also feel pressure 

and compulsion in a situation where domestic job and financial opportunities are 

perceived as limited. Artists express broad interest in international work, and the majority feel 

that international experience increases their value in the labour market. On the other hand, 

moving abroad permanently is rarely a realistic option or goal. Young artists in particular, as 

well as artists whose mother tongue is not Finnish or Swedish, view international work positively 

and as an important opportunity. At the same time, the views of artists on whether they have 

better opportunities to develop their careers or find work that matches their education outside 

of Finland were significantly divided. 

Artistic development and expanding the content of their work encourage international 

activities. The main motivational factors are related to learning new things, professional 

development, expanding audiences and international collaborations. The financial and career-

related motivational factors of internationalisation are also significant yet somewhat less 

frequently the main incentives. International activities are often seen as a way to obtain new 

perspectives, strengthen one’s own artistic identity and gain appreciation, which, according to 

the experience of artists, are not always available at home. Overall, international activities are 

seen as both an opportunity and partly a necessity in terms of the small size of the domestic 

market and the continuity, visibility and appreciation of artistic work.

International activities generate varying levels of income for artists. Approximately one 

third of the surveyed artists received income from abroad for their artistic work in 2024, and 

approximately half of these estimated that income from abroad accounted for at most 10% of 

their total earnings. Income from abroad and its share of total earnings varied considerably 

between the different fields of the arts. Income from abroad was most often received by those 

working in music, but artists working in the performing arts estimated that their share was the 

largest. Income from abroad most often consisted of fees, copyright compensation or other 

compensation for work.

International activities hindered by structural factors and  
lack of expertise and support

The international activities of artists are primarily limited by economic factors and the 

lack of mediation services. Based on the survey, the most significant hindrances to interna-

tional activities were the personal financial situation of artists, the lack of intermediaries (such 

as managers, agents, publishers or gallerists) to promote international activities, and the lack 

of funding for international activities. Each of these factors was selected as a key hindrance 

by approximately half of the respondents. The importance of financial constraints is also  

reflected in the fact that the proportion of artists who have worked internationally was smallest 

among the lowest income groups. In addition, the lack of networks, family reasons or other 
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life situations, and the lack of advisory services and support significantly limit activities. Inter- 

national activities were often described as impossible without sufficient income, and the 

lack of grants was seen as preventing longterm work. Internationalisation appears to be an  

additional risk for many in a situation where activities in Finland also require self-financing.  

Artists require more stable funding for making art themselves and developing as artists,  

because for many, international activities are not an isolated island in their work as artists.

Artists feel they need more expertise for international activities, but the skills gap cannot 

be viewed separately from financial and structural barriers. Internationalisation is seen as 

something that is demanding and that requires systematic strengthening of expertise. The 

biggest shortcomings are related to awareness of funding and forms of support and expertise 

in the sales, marketing, exports and distribution of art outside Finland. More expertise is also 

needed in international networking, knowledge of target markets, and legal and administra-

tive issues. The results of the survey indicate that international activities require, in addition 

to artistic expertise, extensive professional skills, especially in the management of financial 

and organisational issues. At the same time, the lack of an intermediary level is reflected in 

concrete practical problems. Without agents, gallerists or other representatives, artists must 

also handle, for example, marketing, administrative work and establishing contacts, which not 

only requires expertise but is also very time consuming.

Artists express an ambivalent attitude towards the skills provided by an arts education, 

and building an international career is largely seen as a process that is an individual’s 

own responsibility. Almost half of the respondents felt that their degree had not provided 

sufficient preparation for international activities, although the basic artistic skills offered by 

their education were seen as an important basis for international activities as well. Those who 

studied in Finland often described internationalisation as a rather separate part of their stud-

ies, while those who studied abroad more often experienced it as part of everyday life during 

their studies, especially from the perspective of networks and language skills. However, both 

groups emphasised that education does not automatically prepare them in issues related 

to financing, self-employment or career planning. At the same time, some respondents felt 

that qualifications acquired abroad are not always recognised in Finland. Overall, the results 

emphasise that international activities are largely based on the activeness of the individual, 

but their implementation requires functional support structures, sufficient funding and inter-

mediary networks.

Financial support and key funding bodies play a crucial role in enabling the international 

activities of artists. In the artists’ responses, foundations and funds clearly emerged as the 

most important parties in promoting international activities, and the Arts Promotion Centre 

Finland (Taike) was ranked second most significant. Cultural and academic institutes, minis-

tries, arts information centres, artist associations, and arts and culture institutions also play 

an important but clearly smaller role. In contrast, the importance of parties related to busi-

ness and corporate financing was considered minor. The results highlight the central impor-

tance of public and foundation-based funding for the international activities of artists. At the 

same time, the results suggest that current support structures do not always recognise artistic  
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activities, reach artists or meet the needs of the arts sector. For example, the criteria and 

operating logics of some business and corporate support are poorly suited to smallscale or 

individualled activities, which is why some artists are excluded from them or are unable to 

utilise them.

Utilising the potential of international activities  
requires stronger and more long-term support  
structures that take into account the diversity of  
activities and the arts sector

It is important to ensure that residencies and international study experiences, which 

often serve as a starting point for international activities, are accessible to artists working 

in different fields of the arts, living in different regions and at different stages in their 

careers. This means, for example, providing sufficient mobility funding and flexible grants 

that also take into account family circumstances. In addition, comprehensive information and 

low-threshold application opportunities that do not require strong international networks 

are needed. At the same time, residencies and studies should be better linked to long-term 

career development. They should provide skills and expertise in, for example, networking, 

communication and contractual matters. Instead of short, individual periods, continuity is 

needed, with support aimed at maintaining networks, coproductions and new visits, so that 

the contacts created do not end after returning to Finland.

The views of artists on Finland as an operating environment for international activities 

reflect a conflict between the potential of international activities and the limitations 

imposed by the operating environment and structures. Alongside factors such as stable 

conditions, high levels of expertise and experience of artistic freedom, active intermediary 

structures are required to enable international career paths for more artists. At the same time, 

the experiences of artists regarding the closed and marginal nature of the Finnish arts sector 

emphasise the need for more open and transparent structures that also recognise smallscale 

and long-term work, strengthen mediation services and bring international actors to Finland. 

The remote geographical location and small size of the art market require support for both 

physical and digital mobility, long-term collaboration models and reducing regional inequality 

so that international activities are a realistic option throughout the country.

The key development needs identified by the artists themselves focus on three 

interconnected areas: economic conditions, collaborations and networks, and education 

and skills. To enable international activities, sufficient and long-term funding is needed that 

covers not only mobility but also artistic work, production and the building of collaboration 

structures. At the same time, there is an emphasis on the need to strengthen the intermediary 

level – agents, producers, curators and other actors who open networks – and to create 

opportunities for interactions with international professionals also in Finland. The third key 

development target is the systematic strengthening of international skills through training, 

advisory services, mentoring and easily accessible information.
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Appendix 1.  
Survey questionnaire



Arts and Culture 
Barometer 2025
International Activities of Artists

The Arts and Culture Barometer is an annual survey that aims to gath-

er the opinions of those working in the fields of the arts about topical 

issues regarding art policies. The barometer is conducted by the Arts 

Promotion Centre Finland (Taike) together with the Foundation for 

Cultural Policy Research (Cupore). This survey is aimed at profession-

al artists working in different fields of the arts.

The theme of this year’s survey is the international activities of artists. 

International activities here refer to:

•    activities in which the artist is active or works physically  

outside Finland, either temporarily or permanently; and

•    activities in which the artist is active or works internationally 

in or from Finland without travelling outside Finland.

The survey is open to all professional artists, and we hope to receive 

responses also from artists with little or no international activities.

The questionnaire itself is in four sections plus one section for back-

ground information: Section A examines the international activities 

of artists; Section B examines the importance of international activ-

ities and hindrances; Section C examines education and expertise 

and their relationship to international activities; and Section D exam-

ines funding and support for international activities.

At the end of each section, you have the opportunity to write your 

own comments and remarks about the subject and give feedback to 

the researchers. You do not have to complete the entire question-

naire at once; simply click on the ”Save and continue later” button at 

the bottom of the page.

After completing the questionnaire, you can participate in a prize 

drawing for the chance to win one of 10 Museum Cards by providing 

your contact information. If you already have a Museum Card, you can 

use the prizeto extend its validity by one year.

All responses will be treated anonymously, and they cannot be con-

nected to your e-mail address. The results will be reported in such a 

way that individual respondents cannot be identified.

You can find the general privacy policy statement for the Arts and 

Culture Barometer here.

The deadline for responding to the survey is 30.9.2025.

Thank you in advance for your responses!

Johanna Tuukkanen

Director  

Center for Cultural Policy  

Research (Cupore)

FURTHER INFORMATION

Minna Ruusuvirta

Senior Researcher, Cupore

minna.ruusuvirta(at)cupore.fi

DEAR RECIPIENT,

Kaisa Rönkkö

Director 

Arts Promotion Centre  

Finland (Taike)

Kaija Rensujeff

Special Advisor, Taike

kaija.rensujeff(at)taike.fi

MANDATORY FIELDS ARE MARKED WITH (KYSYMYS ON PAKOLLINEN.)  
AND MUST BE FILLED IN TO COMPLETE THE FORM.
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A. International activities of artists

International activities here refer to both a) activities in which the artist is active or works physically outside Finland, 

either temporarily or permanently; and b) activities in which the artist is active or works internationally in or from Finland 

without travelling outside Finland.

Have you as an artist had international activities? You can select more than one.

Where were you active or did you work in 2024? You can select more than one.

Yes, outside Finland

Asia (incl. Middle East)

Europe

Africa

Oceania

South America

North America  
(incl. Central America)

Yes, by being active or working internationally in or from Finland

No

Cannot say

In the year 2024 Before the year 2024
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Countries are listed by country names in Finnish. The country-specific listings include UN member states and observer 

states, as well as some other countries that have been recognised by multiple states. Countries whose territories belong to 

two different continents are listed in the listings for both continents. You can also answer ”Other” if, for example, you have 

worked in a self-governing territory that geographically belongs to a different continent than the rest of the country.

Afghanistan

Bhutan

Indonesia

Azerbaijan

Egypt

Iraq

Armenia

Brunei

India

Bahrain

Philippines

Iran

Bangladesh

Georgia

Israel

East Timor

Japan

Yemen

Kyrgyzstan

Lebanon

Cambodia

South Korea  
(Republic of Korea)

Malaysia

Jordan

North Korea (Democratic People’s 
Republic of Korea)

Maldives

Kazakhstan

Kuwait

Mongolia

China

Laos

Myanmar

Nepal

Oman

Pakistan

Sri Lanka

Türkiye

Qatar

Tajikistan

Uzbekistan

Palestine

Syria

Turkmenistan

Saudi Arabia

Taiwan

Russia

Singapore

Thailand

Vietnam

United Arab Emirates

Other

In which country or countries? Asia (incl. Middle East)

50 / 3000

A. INTERNATIONAL ACTIVITIES OF ARTISTS
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Countries are listed by country names in Finnish. The country-specific listings include UN member states and observer 

states, as well as some other countries that have been recognised by multiple states. Countries whose territories belong to 

two different continents are listed in the listings for both continents. You can also answer ”Other” if, for example, you have 

worked in a self-governing territory that geographically belongs to a different continent than the rest of the country.

Algeria

Burundi

South Sudan

Benin

Egypt

Gabon

Angola

Djibouti

Ethiopia

Botswana

Eritrea

Gambia

Burkina Faso

South Africa

Ghana

Guinea

Guinea-Bissau

Cameroon

Cape Verde

Comoros

Liberia

Mali

Central African Republic

Western Sahara

Mauritania

Kenya

Libya

Morocco

Democratic Republic of the Congo

Madagascar

Mauritius

Lesotho

Malawi

Mozambique

Namibia

Niger

Nigeria

Côte d’Ivoire

Equatorial Guinea

Seychelles

Tanzania

Zambia

Somalia

Chad

Ruanda

Sierra Leone

Togo

São Tomé and Príncipe

Sudan

Tunisia

Senegal

Swaziland

Uganda

Zimbabwe

Other

In which country or countries? Africa

50 / 3000

A. INTERNATIONAL ACTIVITIES OF ARTISTS
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Countries are listed by country names in Finnish. The country-specific listings include UN member states and observer 

states, as well as some other countries that have been recognised by multiple states. Countries whose territories belong to 

two different continents are listed in the listings for both continents. You can also answer ”Other” if, for example, you have 

worked in a self-governing territory that geographically belongs to a different continent than the rest of the country.

Argentina

Brazil

Bolivia

Chile

Ecuador

Guyana

Paraguay

Columbia

Peru

Uruguay

Suriname

Other

Venezuela

In which country or countries? South America

A. INTERNATIONAL ACTIVITIES OF ARTISTS
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Countries are listed by country names in Finnish. The country-specific listings include UN member states and observer 

states, as well as some other countries that have been recognised by multiple states. Countries whose territories belong to 

two different continents are listed in the listings for both continents. You can also answer ”Other” if, for example, you have 

worked in a self-governing territory that geographically belongs to a different continent than the rest of the country.

In which country or countries? Europe

A. INTERNATIONAL ACTIVITIES OF ARTISTS

Netherlands

Bosnia and Herzegovina

Iceland

Andorra

Spain

Italy

Albania

Bulgaria

Great Britain

Azerbaijan

Georgia

Austria

Belgium

Ireland

Kazakhstan

Greece

Croatia

Cyprus

Malta

Republic of North Macedonia

Liechtenstein

Monaco

Poland

Latvia

Moldova

Portugal

Lithuania

Montenegro

France

Luxemburg

Norway

Romania

Sweden

Germany

San Marino

Denmark

Hungary

Slovakia

Czechia

Vatican

Serbia

Czechia

Belarus

Slovenia

Türkiye

Russia

Switzerland

Ukraine

Estonia

Other
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Countries are listed by country names in Finnish. The country-specific listings include UN member states and observer 

states, as well as some other countries that have been recognised by multiple states. Countries whose territories belong to 

two different continents are listed in the listings for both continents. You can also answer ”Other” if, for example, you have 

worked in a self-governing territory that geographically belongs to a different continent than the rest of the country.

Countries are listed by country names in Finnish. The country-specific listings include UN member states and observer 

states, as well as some other countries that have been recognised by multiple states. Countries whose territories belong to 

two different continents are listed in the listings for both continents. You can also answer ”Other” if, for example, you have 

worked in a self-governing territory that geographically belongs to a different continent than the rest of the country.

In which country or countries? Oceania

In which country or countries? North America (incl. Central America)

A. INTERNATIONAL ACTIVITIES OF ARTISTS

Australia

Antigua and Barbuda

Dominica

Kiribati

Barbados

El Salvador

Fiji

Bahama

Dominican Republica

Marshall Islands

Belize

Mikronesia

Costa Rica

Nauru

Grenada

Kanada

Palau

Haiti

Mexico

Papua New Guinea

Guatemala

Cuba

Salomon Islands

Honduras

Samoa

Jamaika

Tonga

Nicaragua

Trinidad and Tobago

New Zealand

Saint Kitts and Nevis

Other

Tuvalu

Panama

United States of America

Vanuatu

Saint Lucia

Other

Saint Vincent and the Grenadines
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What kinds of international activities did you have outside Finland in 2024? You can select more than one.

What kinds of international activities did you have in Finland or from Finland in 2024?

A. INTERNATIONAL ACTIVITIES OF ARTISTS

Public presentation or publication of art and related activities (exhibitions, performances,  
concerts, festivals, fairs, competitions, etc.)

Public presentation or publication of art outside Finland or related activities without  
having to travel abroad yourself

Marketing, sales and exports of art

Creating art and related artistic work in an international community (incl. residencies)

Creating art and related artistic work (incl. residencies)

Public presentation of art in Finland  
(international exhibitions, performances, concerts, festivals, fairs, competitions, etc.)

Bring international art or artists to Finland

Marketing, sales and exports of art abroad

Expert work (e.g. teaching and guidance, research)

Bring international art or artists to Finland

Participation in art organisations or networks

Collaborations and networking

Studies and training

Visits to art locations

Other activities, which?

International expert work (e.g. teaching and guidance, research)

International studies or training

Participation in international organisations or networks

International collaborations and networking

Other activities, which?
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Optional: Specify what kinds of international activities you had in 2024.

Describe in brief how your international activities began?

Did you as an artist have international media visibility in 2024?

Did you have representatives or intermediaries who represented your international activities as  

an artist in 2024 (manager, agent, publisher, gallerist, etc.)

A. INTERNATIONAL ACTIVITIES OF ARTISTS

Yes, please specify:

Yes, representatives or intermediaries outside Finland

Cannot say

No

Cannot say

No

Yes, representatives or intermediaries in Finland
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Evaluate the following claims:

Evaluate the following claims:

Here you can provide further information related to the questions in this section:

A. INTERNATIONAL ACTIVITIES OF ARTISTS

I would be willing to work  
outside Finland.

Working in an artist residency 
has been important for my 
development as an artist.

I consider moving outside Finland 
a likely option for me.

Working in an artist residency has increased 
my international contacts and networks.

An international career as an artist does
not require a presence outside Finland.

Working in an artist residency has increased 
my international work opportunities.

I am not interested in international 
activities as an artist.

Working in an artist residency has
improved my earnings potential
internationally.

Strongly

agree

Strongly

agree

Somewhat

agree

Somewhat

agree

Neither agree 

nor disagree

Neither agree 

nor disagree

Somewhat

disagree

Somewhat

disagree

Strongly

disagree

Strongly

disagree

Cannot

say

Cannot

say

Have you ever attended an artist residency?

Yes, in Finland Yes, outside Finland No Cannot say
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B. Importance of international activities and hindrances

How much do the following factors motivate and encourage you to be active internationally as an artist?

Striving for international visibility is
important to me.

Developing yourself as an artist

Expanding your audience

International collaborations and partnerships

Increasing your earnings and sales

Demand and interest within international art markets

Personal reasons (family relations, native
language, native country, etc.)

Learning new things

Success and merits

Other, what?

I feel pressure and compulsion to strive to 
develop myself internationally as an artist.

I would have better opportunities to
develop my career outside Finland.

There are better opportunities to find  
a job that matches my education  
outside Finland.

International experience increases  
my job market value.

I find it difficult to utilise my 
international expertise in Finland.

Very much Rather much Not much Not at all Cannot say

Strongly

agree

Somewhat

agree

Neither agree 

nor disagree

Somewhat

disagree

Strongly

disagree

Cannot

sayEvaluate the following claims:
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What kind of operating environment do you see Finland as for artists’ international activities?

Here you can provide further information related to the questions in this section:

B. IMPORTANCE OF INTERNATIONAL ACTIVITIES AND HINDRANCES

Do any of the following hinder your international activities as an artist? Select up to 5 of the most important factors.

Lack of funding for international activities

Lack of advisory services and support for  
international activities

Lack of awareness and expertise

Lack of time

Lack of language skills

Lack of confidence

Lack of networks and contacts

Personal financial situation

Lack of partners to promote international activities 
(manager, agent, publisher, gallerist, distributor, etc.)

Differences related to income and working conditions between 
different countries (social security, taxation, wage level)

Low appreciation of international experience in Finland

Lack of interest or motivation

Family reasons or other life situation

Carbon footprint of travelling abroad

Global uncertainty (safety threats, trade wars, political climate, etc.)

Other, what?

No hindrances
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C. Education, expertise and international activities

Have you completed an art degree?

Yes, in Finland

Yes, elsewhere (not including foreign exchanges)

No

Cannot say

What skills did your degree give you for international activities as an artist?
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Evaluate the following claims. I would need more information about and expertise in:

Forms of support and funding for international 
activities and how to utilise them

International networking and 
collaborations

Working in international and  
multicultural communities

Administrative issues related to  
the sales and presentation of art  
(tarriffs, agreements, legislation)

International distribution and 
dissemination of art

Employee rights and obligations  
(social security contributions, terms of
employment, taxation)

Sales, marketing and exports  
outside Finland

Starting international activities

Operating culture and markets in  
other countries

Other, what:

C. EDUCATION, EXPERTISE AND INTERNATIONAL ACTIVITIES

Here you can provide further information related to the questions in this section:

Strongly

agree

Somewhat

agree

Neither agree 

nor disagree

Somewhat

disagree

Strongly

disagree

Cannot

say
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D. Funding and support for international activities

What were your total earnings before taxes in 2024 (including also grants, awards, etc.)?

Less than 10 000 euros

10 000–19 999 euros

20 000–29 999 euros

30 000–39 999 euros

40 000–49 999 euros

50 000–99 999 euros

100 000 euros or more

Cannot say

Did you receive income from abroad (outside Finland) for your artistic work in 2024?

What types of income did you receive from abroad? (You can select more than one)

Estimate what share of your total income (%) came from abroad for artistic work in 2024:

In what areas would you most need financial support to promote your international activities as an artist?   

Select up to 3 of the most important areas.

Yes

Salary/wages

Income from your own company

No

Work compensation or fees

Copyright compensation

Cannot say

Grant

Other income, what?

percent:

Travel and mobility

International productions

Import promotion

Working abroad

Export promotion

Training and studies

International networking and collaborations

Mediation services (e.g. agent, manager, curator)

Other, what?

Sales and marketing abroad

I am not interested in international activities



16

SURVEY ARTS AND CULTURE BAROMETER 2025

Evaluate the importance of the following parties in promoting your international activities:

What do you consider to be the most important issues 

in promoting and enabling the international activities 

of artists? List 1–5 issues:

Here you can provide further information related to 

the questions in this section:

Arts Promotion Centre Finland (Taike)

Foundations and funds

Arts information centres

Arts and culture institutions

Finnish Cultural and Academic Institutes

Ministry of Education and Culture

Educational institutions

Ministry for Foreign Affairs (incl. embassies)

Artist assiciations

Ministry of Economic Affairs and Employment

Business Finland

Other, which?

Very

important

Somewhat

important

Not very

important

Not at all

important

Cannot

say

D. FUNDING AND SUPPORT FOR INTERNATIONAL ACTIVITIES
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E. Background information

In which field of the arts do you work? You may select more than one. Kysymys on pakollinen.

What was your artist profession in 2024? You can list more than one.

Year of birth

Architecture

Literature

Cinema

Visual arts

Live art

Illustrations and comics

Media art

Multidisciplinary art, please specify:

Music

Game art

Design

Performance art

Circus art

Photographic art

Dance

Art journalism

Light and Sound art

Theatre

Other, what?

Are you a member of an artist association?

Gender

Native language

Yes

Female

Finnish

No

Male

Swedish

Cannot say

Other

Sami Other, what?
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Postal code of your place of residence

Were you born in Finland?

Yes No

E. BACKGROUND INFORMATION

Education

Labour market status in 2024. You may select more than one.

Normal degree in art from  
a polytechnic (university of  
applied sciences)

Employee/wage earner in a part-time  
employment relationship

Entrepreneur, private person carrying on trade 
(toiminimi)

Entrepreneur, limited partnership (kommandiittiyhtiö)

Upper degree in art from  
a polytechnic (university of 
applied sciences)

Employee/wage earner in a full-time  
fixed-term employment relationship

Entrepreneur, limited company (osakeyhtiö)

Entrepreneur, partnership (avoin yhtiö)

Entrepreneur, cooperative (osuuskunta)

Secondary art degree  
(art school)

Employee/wage earner in a part-time  
fixed-term employment relationship

Employee/wage earner in a full-time  
employment relationship

Recipient of a grant for artistic work  
(including project grants for artistic work)

Unemployed job applicant

On labour market training or similar

On parental leave or child care leave

Performing military or civilian service

Full-time student

Pensioner

Other, what?

Recipient of trade income with a tax card  
(neither a wage earner nor an entrepreneur)

Upper degree in art from  
a university (Master’s degree)

PhD in art (Doctoral degree)

Lower degree in art from  
a university (Bachelor’s degree)

No degree

Other degree, what?
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E. BACKGROUND INFORMATION

How many people did your company employ in 2024?

If yes, you can specify on what grounds (optional):

Fewer than 10 employees

Origin (ethnic or national background)

Religious or ideological beliefs

Language

Sexual orientation, gender identity or gender expression

Disability or ability to function

Other, what?

Self-employed

50-249 employees

10-49 employees 250 employees or more

Do you feel that you belong to a minority?

Yes No Cannot say Prefer not to say

Remember to submit your responses by clicking on Submit. 

You can participate in the prize drawing after submitting your responses.
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